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]. T. Dougherty 


Mir. Llartzband has had experience in every aspect of the motion picture camera during his 2 





right), Du Pont representative, discusses “Superior” 4 with Director of Photography Morris Hartzband. 


7 vears in cinematography. 


“We shot ‘That Night’ in 18 days...four days 
ahead of schedule...with Du Pont ‘Superior’ 4!” 


says Morris Hartzband, Director of Photography, Galahad Productions, New York City 


Chat Night.” based on a true storv of a 
New York commuter stricken with a heart 
attack, was put on a tight 22-dav schedule. 
lo achieve complete realism, much of the 
at Grand 
on moving trains, dim 


footage was shot an location 
Central Station 
platforms, dark ramps 


Director of 
SUVs, The consistent results we got with 


+ motion picture film 


Photography Tlartzband 
Du Pont Superior® 
preserved the naturalness and realism of 
We saved so much time in 


Muir locations 


our lighting setups due to the lower level 


DU PONT MOTION PICTURE 


of illumination required with ‘Superior’ 4 
that we were able to bring in this film four 
davs ahead of schedule. We used ‘Superior’ 
)? for the shooting on the set and as far as 
grain is concerned vou simply can't tell 
which sequences were shot with ‘Superior’ 
2 and which with ‘Superior 4.” 


“That Night” is the first of 12 feature 
films Galahad Productions is making under 
a contract with RKO. Some of the in 
terior scenes were photographed on the 
sound stages of the new Production Center 


in New York Citv. 


For MORE INFORMATION, write or call the 
nearest Du Pont Sales Office (listed belo 

or the Du Pont Company, Photo Products 
Department, Wilmington 98, Delaware. | 

Canada: Du Pont Company of Canada (1956 
Limited, Toronto 


SALES OFFICES 

Atlanta 8, Ga 805 Peachtree Bldg 
Boston 10, Mass 140 Federal St 
Chicago 30, Ill., 4560 Touhy Ave., Lincolnwoo 
Cleveland 16, Ohio 20950 Center Ridge Road 
Dallas 7, Texas 1628 Oak Lawn Ave 
Los Angeles 38, Calif., 7051 Santa Monica Blvd 
New York I1, N. Y. 248 West 18th St 
Phila., Pa. 308 E. Lancaster Ave., Wynnewo 

Export Nemours Bldg., Wilmington 98, |e! 


FILM 


BETTER THINGS FOR BETTER LIVING. 


REG. U.S. raT. OFF 


THROUGH CHEMISTRY 













William C. Mellor, ASC 


the lens 


Bausch & Lomb Baltar... 
the professional standard 






the result 


Academy Award, 1951, for 
black-and-white cinematography 
in the Paramount production, 
“A Place in the Sun” 





Academy of Motion Picture Arts and Sciences 
Honorary Award for Optical Service to the Industry 


BAUSCH & LOMB yaa 


©A.M.P.A.S. a es 








Mitchell Camera Films full color panoramic views of Roman Soldier sequence from the Bob Jones University Film, “Wine of Morning.” 


UNIVERSITY MAKES FEATURE FILM 


University Film Production Unit 
Shoots Full-Length Motion Picture on Campus 


In Greenville, South Carolina, Bob Jones University is demonstrating 
a remarkable new trend in campus-produced films. This institution has 
not only reduced filming costs, but has created professional theatre- 
quality films, like the full-length, feature “Wine of Morning,” to equal 
Hollywood's best efforts. 


These remarkable changes have been accomplished through the ap- 
plication of motion picture set techniques and the adoption of profes- 
sional equipment used by major motion picture studios. The leading 
example of this development is seen in the increased use of the Mitchell 
16mm Professional Camera, whose service-free operation and broad 
range of use has materially cut the costs of campus film production. 
Representative of film departments owning Mitchell Cameras are: Bob 
Jones University, Georgia Institute of Technology, Moody Institute of 
Science, and the Universities of California... Mississippi...Southern 
California ...and Washington. Camera instructions are given by Mrs. Katherine Stenholm, 


Complete information on Mitchell Cameras is available upon request Director of the Bob Jones University’s film unit. 
on your letterhead 


*85% of the professional motion pictures shown throughout the world are filmed with a Mitchell Camera. 


Mitchell Cameras 


CORPORATION 


666 WEST HARVARD STREET 
GLENDALE 4,.CALIFORNIA 


Cable Address: ‘‘MITCAMCO"’ 


On the set of Pilate’s Judgment Holl University cameraman uses standard Visit the Mitchell Camera beoth—No. 54—at the Inter- 
the Mitchell Camera focuses on set de- Hollywood studio 16mm Mitchell Camera 


, - national Photographic Exposition. 
tails created by students. for interior scene. 
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Have you seen 






THE NEW BELL & HOWELL 





ADDITIVE COLOR PRINTER? 


This totally new color printer offers seven advanced features... 
sets new standards for technical precision and operating convenience. 


The Bell & Howell Additive Color 
Printer is the result of intensive re- 
search and close collaboration with 
film laboratory specialists through- 
out the world. In addition to the 
features shown here, it incorpo- 
rates the latest innovations of 
Bell & Howell’s Continuous Film 
Printers which today print nearly 
all of the world’s commercial film. 


1. Controlled Color Density—Avail- 
able light is separated into the 
three primary colors: red, green 
and blue. A system of dichroics is 
used to produce only pure, narrow 
color beams. Color intensity is con- 
trolled by adjustable vanes which 
act as light modulators, permitting 
more or less of each color to pass. 
The three modified color beams are 
recombined at the aperture to pro- 
duce the density and color re- 
quired for correct printing. 


2. Increased IIlumination—Equipped 
with 1,000 watt, high-intensity, pre- 
aligned printing lamp. An electri- 
cal interlock prevents the lamp 
from burning unless blower is in 
operation. Illumination can be re- 
duced for black and white printing. 


3. Variable Speeds — 60, 90 and 120 
feet per minute. 


4. integral Fader—Built into the 


lamphouse. Adjustable to produce 
the desired fade length. Fade 


lengths of 20, 36 and 48 frames are 
available on 16mm printers, and 
16, 32 and 48 frames on 35mm 
printers. Fade adjustments may be 
changed during the printing run to 
produce any of the three lengths. 


5. Visual Circuit Inspection—Five 
pilot lights (with dousers) are 
mounted on each of the three color 
banks to permit visual inspection 
of the electrical circuitry for ease 
of maintenance. Electronic compo- 
nents are replaced as units, vir- 
tually eliminating lost production 
due to maintenance down time. 


6. Automatic Operation—Color and 
illumination cue controls are ac- 
tuated by a perforated control tape 
which is pre-punched on the pro- 
gram perforator. The tape passes 
through a reader built into the con- 
sole base of the printer and con- 
trols all necessary printing func- 
tions with the exception of the fade. 










LIGHT PATTERN FOR THE 
THREE PRIMARY COLORS 













PRINTING 
SPROCKET 


7. Easily Accessible Controls — 
Mounted on a panel above the 
printer lamphouse. The film foot- 
age counter registers up to 10,000 
feet of film and can be reset at the 
start of each film run. The auto- 
matic fader counter permits the 
operator to keep count of fades if 
they are to be varied in length dur- 
ing printing. Both counters are il- 
luminated for easy viewing. 


AVAILABLE ACCESSORIES 


® Program perforator for producing 
control tape 


®@ 1000 watt rectifier for DC 


® Margin printing kit for light print- 
ing edge numbers (16mm) 


® Sensitized patch cueing kit to 
eliminate notching 


For further information, write Bell 


& Howell, Professional Equipment 
Division, 7148 McCormick Road, 
Chicago 45, Illinois. 





i : 


1000 WATT 
120V LAMP 

















IMAGINATION 


. 
Bell «© Howell 











16mm color 
internegative-positive 
printing and processing 





preserves originals 
gives excellent color fidelity 
and color saturation 
saves costs 


SS on 







ABORATOR 





7-4 -E— Fe = 
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COLOR SLIDEFILM 
16mm BLACK and WHITE 
16mm COLOR MOTION PICTURE 


ay -S > — BO © D >a OF 0-12) Fee 2), > 4 


Box 2408, Gary 5, Indiana 
Laboratory: 
5929 East Dunes Highway 





Telephones: . 
Gary, YEllowstone 8-1114 
Chicago, SAginaw 1-4600 
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... in equipment, accessories, service 








Film Processor 

Metal Masters, 4584 68th Street, San 
Diego, Calif... manufacturers of film 
processing machines, announce a new 
innovation in its standard processing 
machine, pictured above. This is a cov- 
ered elevator that protects films against 
safe-light fog. Other new features are 
quick-opening service 
doors allowing access to the wet section, 
and substantial increase in the use of 
steel in construction. Each machine is a 
completely packaged unit. Descriptive 
literature is available. 


stainless _ steel 





Plastic Nameplates 


Cinevue Company, 100 Cedarcrest 
Lane, Bellevue, Washington, offers an 
attractive engraved nameplate for the 
Bell & Howel “70” and the Bolex H-16 
cameras. Plates are furnished with any 
desired lettering—personal initials, TV 
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station letters, ete. deep-etched — in 
ebony plastic, which has sure-grip ad- 
hesive on back that eliminates need for 
screws or clamps for mounting. List 
price is $2.00 plus 10c per letter. 





Film Time Measurer 


Moviola Mfg. Co., 1451 N. Gordon 
St., Hollywood 28, Calif., offers Veeder- 
Root time counters for all models of 
Moviola synchronizers and editing ma- 
chines. Device measures a length of film 
in seconds, minutes and hours to a max- 
imum of 9 hours, 59 minutes, 59 sec- 
onds, directly. It can be mounted in 
place of existing counters or in addition 
to them. 

Also available are Veeder-Root coun- 
ters for measuring frames, footage, cu- 
mulative frames only, feet only, and 
seconds in units of 1/10th second. De- 
scriptive catalog is available. 





Analysis Projector 
Full range of remote control speeds, 
plus extra brilliance during single-frame 
projection, are incorporated in the new 
(Continued on Page 134) 
















H- = rewind w/universal joint and 
SD end support to hold 
up to 5- 35mm reels. 


REWINDS and 
ACCESSORIES 


RETWC-1 
rewind 

w/16 - 35mm 
combination 

tightwind 




















REF-1 
® friction control 

rewind w/1 reel 
shaft 35mm. 





RE-1 
rewind w/1 reel 
35mm shaft 




















SB-1 
swivel base 
attachment 
for rewind 


SP-16 (16mm) spacer 
SP-35 (35mm) spacer 
IMMEDIATE : 
DELIVERY is 


yy,» FROM STOCK... | BR BE orig acs 
jj AT BETTER , . 


35mm aluminum shaft 


DEALERS male or female cores 
ASC-16 (16mm) 
EVERYWHERE 














LS-1 
leader 

stanchion 
rewind 

attachments 






precision film editing equipment/reels, cans and shipping cases 


HOLLYWOOD FILM COMPANY 


branch office 


HOLLYWOOD FILM COMPAN 


630 Ninth Ave 








CAMERA CREW OF KESTREL PRODUCTIONS ON LOCATION WITH TWO ARRI 16's 
ON SPECIALLY-BUILT SAFARI TRUCK. UNIT ALSO CARRIES ARRI BLIMP 


“KESTREL ‘SHOOTS THE WORKS’ 
WITH ARRIFLEX EQUIPMENT” 





says: CHARLES KRUM, PRESIDENT OF 
KESTREL INDUSTRIAL PRODUCTIONS, Inc. 


*‘We are Arri 100% with two 16mm cameras, 
a sound blimp and full range of Kilfitt tele- 
photo lenses for our active production pro- 
gram. We chose Arri for its versitility; we 
chose Birns & Sawyer because of their com- 
plete Arriflex stock, their dependable service Arri 16 ittustrated is equipped with 150, 

and equipment experience.” 300 and 90 mm Macro-Kilar Kiifitt ienses. 





Let us show YOU how fo fit this superb equipment 
ore into your film program—and into your budget. 


BIRNS & SAWYER 


8910 Santa Monica Blvd., Los Angeles 46 - OLeander 5-6970 


ee 


s . <3 
® Big Future For Cinematographers In TV! é 
a = 
* Yes... the production of films for television is increasing daily. New . 
shows are going into production; more studio cameramen are filming 
these shows; more and more new techniques in lighting and filming 
TV shows are beng developed. You can keep abreast of these de- 
veloprienis by reading American Cinematographer every month. New 
technical articles are scheduled for future issues! 


Ee BE Be ®: 
BE: 


or 
MRE 


Subscrilse now — Today. Only $4.00 for 12 monthly issues! 


og > 


' AMERICAN CINEMATOGRAPHER “4 
— > 
. 1782 No. Orange Drive Holiywood 28, Calf. = 
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Precision Lab Expands 

Climaxing a steady growth that began 
in 1945, Precision Laboratories (no con- 
nection with the film laboratory of same 
name) has moved to a new plant at 
1307 Utica Avenue, Brooklyn, N.Y. 
New quarters gives bustling electronics 
firm double space of former location. 
which saw the formation of company 
twelve years ago by Irwin Sheldon, its 
president. 

Firm manufactures line of sound 
readers for both optical and magnetic 
sound films. Custom building of equip- 
ment is also an important function of 
company which designed and built the 
65mm readers used in editing Todd-AO 
films. Precision’s custom engineering di- 
vision turns out such items as electronic 
printers, special audio amplifiers, test- 
ing equipment, and other electrical. me- 
chanical and optical instruments of un- 
usual type or application. 

e a 
Stock Shots Source 

Beginning its third year as a unique 
motion picture film production service. 
Stock Shots to Order, Inc., 550 Fifth 
Avenue, New York City, last month an- 
nounced expansion of facilities to in- 
clude budget screen tests and filming of 
story boards. 

Company, which also maintains a 
stock library of recent footage, con- 
tinues its usual function of filming spe- 
cial material on location and in studios 
for television programs and commer- 
cials. 

To meet low budget needs, company 
films tests right in ad agencies’ confer- 
ence rooms. The story board filming 
service enables agency people to see ex- 
actly how proposed spot films will play 
before investing thousands of dollars in 
actual production. 

a o °° 
TV Film Commercials 

Production of commercial films and 
spot announcements for television dur- 
ing 1959 grocsed 35 million dollars, ac- 
cording to estimates announced recently 
(Continued on Page 184) 
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| Hollywoo™ | 


Designed 
for the 
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L UI | L —_ 
of the 

Hollywood Sound Seege..2 io Oe 


with Double-System Sound Recording Equipment, on Hollywood Sound Stage. 








for Top Newsreelers ‘round the World! 


Clete /oberts, World — and famous CBS- 


Television News Commentator, films international events with Auricon 

“Super 1200” 16mm Sound-On-Film Cameras. His “World Report,” by 

Clete Roberts Productions, Inc., Beverly Hills, California has 
Clete Roberts, with Cameraman Tex Zeigler, shoots 16mm Single-System brought television viewers millions of feet of film, made under the 
sound On-Film newsreels and industrial films all over the World, using Auricon most rugged shooting conditions in the World’s trouble spots, from 
ga. ana Suez to Hungary, and back to Streetcorner, U.S.A.! 











so Why not own the Best? Auricon Cameras are preferred by 
Professionals for Single-System 16mm Sound-On-Film or Synchronous 
Double-System Studio Recording. Choose Auricon for dependability! Write 
for your free Auricon Catalog describing the many quality features of these 
Cameras. Always sold with a money-back guarantee, you must be satisfied! 


AU RICON 


A PRODUCT OF 


BERN DT-$BACH, INC. 
6902 Romaine Street, Hollywood 38, California. (Tel. HO 2-0931) 









tow L— Te H(t ; 
Ve epise [ee rollywood ] [anita an Aya 22 ae - Clete Roberts reports ‘The Big News,” televised daily by CBS-Television 


SOUND-ON-FILM EQUIPMENT SINCE 1931 CIME-WOICE ADEICON PRO-608 SUPER 1200 with 16mm Sound-Film sequences made in the World's hot spots, using 
$695.00 & up $1497.00 & op $4652.15 & up Auriean “'Cunar 190M" Camara 








HOLLYWOOD 


BULLETIN BOARD 


News briefs about the A.S.C. 


its members, and important 


industry personalities 





A banquet honoring William J. Ger- 
man was big A.S.C. event last month. 
Held in the Crystal Room of the Bev- 
erly Hills Hotel, two-hundred 
members of the American Society of 
Cinematographers gathered to honor 
President of W. J. German, 
distributors of Eastman 


some 


German, 
Inc., national 
professional motion picture films. 

Co-hosting the event were Edward O. 
Blackburn, vice-president of the Ger- 
man company and head of its Holly- 
wood oflice, and George Gibson and J. 
L. “Bud” Courcier, representatives of 
the company and Associate Members of 
the A.S.C, 

Mr. German and Mr. Blackburn are 
Honorary Members of the cinematogra- 


phers’ Society. 

Following cocktails an old-fashioned 
German dinner was served, which was 
highlighted by 


a continuous service of 





WILLIAM J. GERMAN (center) at ASC dinner 
honoring him last month, listens to DuPont's 
Holly Moyse unfold tall tale. E. O. Black- 
burn obviously heard it before. 





GATHERED ‘round one of the snack purveyors 
ere Edword Blackburn, Karl Freund (feeding 


Norbert Brodine), Ed DuPar 


Stanley Cortez. 


(at rear) and 
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tap beer rendered by costumed German 
brewmasters, A German beer garden 
orchestra played on the dining room 
balcony. 

It was a friendly get-together that 
afforded Hollywood cinematographers 
and associates opportunity not only to 
meet again one of the cameramen’s 
most ardent champions but to meet new 
friends and renew old acquaintances in 
the regal atmosphere of one of filmdom’s 
most celebrated hostelries. 


Zoli Vidor, ASC, with a record of hav- 
ing photographed more than a thousand 
TV film commercials, has joined the 


production staff of MPO Television 


Films, Ine., N. Y., as producer-director- 
cameraman. 
iryv's 
films. 


MPO is one of the indus- 


leading producers of video ad 





BUD COURCIER (left to right), Milton Krasner, 
Paul Lerpae, Irmin Roberts, Ernest Laszlo and 
Ernest Miller renewed acquaintances during 
cocktail hour that preceded dinner. 





ASC PRESIDENT George Folsey points out 
some new faces in the ASC organization to 
William German and Walter Strenge, ASC 
treasurer, at dinner honoring German. 
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Traveling: Joun Boye, ASC, joined 
the Mardi Gras celebrants in New Or. 
leans last month . Tom Turwirer, 
ASC, returned from the South Pacific 
where he photographed shark sequences 
for Leland Hayward’s “Old Man of the 
Sea,” then entered a_ hospital for a 
minor operation .. . Hat Monr, ASC, 
flew to Hawaii last month where he will 
direct the photography of a new series 
of half-hour dramatic TV films for 
“James Mitchener Presents.” Produe- 
tions are to be filmed in 16mm color. 


Future Assignments: JoserH RuTTen. 
BERG, ASC, “Until They Sail,” M-G-M, 
starts March 11. Ernest Hatver, ASC, 
“Hell on Devil's Island.” Regal-20th 
Century-Fox . . . Loyat Grices, ASC, 


“Sad Sack.” Paramount. starts March 18. 





AT ONE of the many festive tables were 
(left to right), Sol Polito, Joseph Ruttenberg, 
Leon Shamroy, Hal Mohr, George Gibson 
and John Arnold. 





WHILE beer-garden musicians rested, trio of 
guests took over instruments for impromptu 


jam session. From left are: Joseph Rutten- 
berg, Karl Freund, Wm. German, Peter Mole. 








THE MAGIC OF FILM 


The same image 
evokes different responses 
in different people 
Laughter, boredom 
and deep sorrow are 
all the result of 
the same stimulus 


The Magic of Film. 


©0- GENERAL 


FILM LABORATORIES CORP 


1546 NO. ARGYLE, HOLLYWOOD 28, CALIF WO. 2-6171 


Complete 16 mm and 35mm 





CAMERA EQUIPMENT COMPANY 


presents the new Magnasync 


Magnaphonic Sound Recorders 








The New MARK IX 
MAGNAPHONIC SOUND SYSTEM, SYSTEM “A” 


with built-in record play amplifier and remote 
control assembly is an engineering achieve- 
ment with exclusive features found in no other 
recorder. Has recording, playback, and bias 
oscillator circuits enclosed in separate plug-in 
assemblies; easy accessibility to all amplifier 
components; push-button motor controls; re- 
mote control footage counter, record-play & 
film-direct monitor switches. Available in 16mm, 


17%amm & 35mm priced from $2,145.00 






Model X-400 


is a completely synchronous 16mm Magnetic 
film recording channel, professional in every 
detail. Can be operated in ‘‘console"’ position, 
as shown, or stacked as one unit. Features 
simple camera or projector interlock, instantan- 
eous ‘‘film-direct’’ monitoring, and low power 


consumption. Ideal for the low budget producer. 


$985.00 


Prices subject to change without notice 


FRANK C. 


(+ AmeRAC UIPMENT (O..INC. 


Dept. A 


For quality & economy 
MAGNASYNC 


is 


the perfect answer— 


to the needs of film producers, 
large or small, feature or com- 
mercial, because— 








el 
motion picture and spot TV pro- 
duction. 


© Purchaser is not required to 
pay royalties on footage con- 
sumed. 


BUT MOST OF ALL, the MAG- 
NASYNC MAGNAPHONIC 
contains exclusive features found 
in no other 
carry low, low price tags. 


Trust your own ears—trust your 
Sound Man's judgment. 
to MAGNAPHONIC SOUND. 


© It delivers clean, distor- 
tion-free sound. 


© itis compact, light- 
weight, portable, meets 
the latest SMPTE stand- 
ards. 


serves every segment of 


line 


recorders, yet all 


Switch 








New York 36, N. Y. 


OTHER MODELS: 


MARK IX SYSTEM “'B" includes Model 
G-932 microphone mixer with 2 
channel slide wire attenuators. 


$2,820.00 


MARK IX SYSTEM “'C’ includes Model 
G-924 microphone mixer and re- 
mote control assembly packaged 
in matching portable case. 


$2,520.00 


TYPE 5 features built-in Monitor 
amplifier, separate overdrive torque 
motor, record gain control, and 
playback control. Priced from 


$1,570.00 


ZUCKER 


315 West 43rd St., 


JUdson 6-1420 
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WHAT'S NEW 


(Continued from Page 128 


L-W Industrialist 16mm projector an- 
nounced by the distributor, L. W. Ral:e 
Co., Inc., 829 So. Flower Street. 
Anecles 17, Calif. 

Projecior is modification of Eastmay 
lomm Analyst projector. Unit operates 
in case with cover removed and daylight 


Los 


viewing is possible using screen built 
into cave. Film capacity is 400-ft. Re- 
block permits 
altering speed from 6 to 24 fps. project 
single irames, and reverse projection, 


ir a 
mole conirol switching 





New B&H Recorder-Projector 
A 50 increase in power and distor- 
tion-free sound at high levels are fea- 


tures of the Filmosound 16mm 
magnetic-recording projector. The new 
302D and 302E have 15-watt 
amplifiers, and will play both optical 
and magnetic tracks, 

Other features include: separate tone 
offering independent adjust- 
ment of treble and bass frequencies: 


new 


models 


| control knobs legibly marked for identi- 


fication; dual recording-level lamps. 
and transistor elimination of vibration 
noise during magnetic playback, A built- 
in interlock prevents accidental erasure 
of magnetic tracks. List prices range 
from $734 to $884. Descriptive litera- 
ture is available. 


Sync Motor Drive 
Cinekad Engineering Co., 763 Tenth 
Ave.. New York, N. Y.. announces a 


(Continued on Page 184) 


” 


“like adding a sixth sense .. 
PAR ACCESSORIES ADD VERSATILITY to — 
Cine Special, K-100, Bolex H-16, Bell & Howell 70 
series, 200-TA & N-9 Cameras; Bell & Howell, 

Houston & Depue Printers. 
Also optical engineering, devices & systems. 


PAR Products Corp. 


926 E N. Citrus Ave. + Hollywood 38, Calif. 
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NOW in the East it’s... 


VIELAB 


for 








« 16mm-35mm EASTMAN COLOR 
Negative-Positive Processing 


» Staffed by experienced COLOR 
technicians. 

e Also KODACHROME and ANSCO- 
COLOR Printing. 





\Y4 ee MOVIELAB BUILDING + 619 W. 54th STREET 
) — NEW YORK 19, N. Y. » JUDSON 6-0360 


ro 


COLOR LABORATORIES 














THIS 1S WHAT 
THEY’RE ASKING FOR! 
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TECHNICOLOR 
IS THE ANSWER! 


And now.... 




















The curtain 
rises on 
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TECHNIRAMA, the spectacular new large-screen color motion picture 
product developed by TECHNICOLOR? is now ready to excite 


theater audiences the world over. 


TECHNICOLOR Corporation proudly announces that TECHNIRAMA 
was selected for production of the great color motion pictures listed 


here...soon to be released for premiere showings... 


DAVY — Ealing Production — Metro-Goldwyn-Mayer 
ESCAPADE IN JAPAN —Rrxko Radio Pictures, Inc. 

LEGEND OF THE LOST —a Batjac Production — United Artists 

NIGHT PASSAGE — Universal Pictures Co., Inc. 

SAYONARA — Goetz Pictures, Inc.—Warner Bros. Pictures. Inc. 

SEA WALL —De Laurentiis — Columbia 

SLEEPING BEAUTY —wait Disney Production — Buena Vista Film Dist. Co., Inc 
SOUVENIR D'ITALIE —atnena-Rank 


THE MONTE CARLO STORY —Titanus Films — United Artists 
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TECHNICOLOR 
through TECHNIRAMA 
offers: 


Large area negative photography 
using standard 35mm film 


+ 
Most efficient use of negative area 
o 


Versatility —Standard or 
road-show prints all from one 
original negative 


. 
Greatly improved picture 
sharpness 

e 


Freedom from graininess 
- 

Increased depth of focus 
+ 


Minimum image distortion 





TECHNICOLOR CORPORATION 


MOTION PICTURE DIVISION 


Herbert T. Kalmus, President and General Manager 

















YOU can depend on CAMERA MART 


FOR THE BEST 





NEW CAMART DUAL SOUND READER 


© 16 of 35mm Single & Double 
Magnetic 


System-Optical or 
sound track. 


Synchronized to any picture viewer 


Right to left or left to right operation 
s5mm Magnetic Model 
35mm Optical Model 


. 
© 16 of 
© 16 of 





BODDE REAR MACO VIEWFINDER 
SCREEN PROJECTOR 


ssional type side view- 


Model P-3AC for 4x5 glass finder, with large bright erect 
slides. 2000W Intensity with image. For Cine-Special, Filmo 
step-up voltage’ transformer Bolex and Cine-Voice cam 
9x12 rear screen with frame eras $139.50 


IN MOTION 





PRESTOSEAL SPLICER 


® Surplus oil sucked backed up 
® Makes perfect splices in seconds use 
$185.00. For 16 or 35mm $547.80 $1.69 
$195.00 16mm or 35mm Head $265.00 In quantities of six $1.39 eact 


PICTURE EQUIPMENT 





CAMART OIL PEN 


® Handy Oiler—fits 
easy to carry. 

@ Easily 
machinery 


info your pocket 


reaches inaccessible parts of 


SOUND | SCENE | TAKE 


aR 








ARRIFLEX 16 


16mm and 35mm 


CAMART SLATE AND 
CLAPSTICK 


Contains space for all essential in 
formation Originally sold _ for 
$11.75. Now only $4.75 plus 
postage 


cameras in 
stock for immediate delivery, Arri- 
flex 35mm _ soundproof blimp 
available 400’ 


stock, Also used cameras 


magazines in 





cation 


F.O 





Send 


ww CAMERA | 


1845 BROADWAY <at 60th St) NEW YORK 


CAMART TV 
CAMERA DOLLY 
Model Ill 


® Lightest 
fourwheel dolly. 


@ Smooth geared mechani 


cal system raises boom Plasti - clear - vue 
arm from 2. feet to , 
6” $12.50. 
seven feet. 
® Narrow 30” width and Aluminum 
steering mechanism 16 $ 9.50 
c ” 
makes it easy to handle 24 11.50 
v 
and maneuver 36 14.50 
@ Easily loads into station 


wagon for use on lo 


$1,825.00 


- Plaza 7- 6977 - Cable: Ce: 


CORE t 
DISPENSER 


For plastic lab 
cores. Attach dis- 
penser to wall to 
keep cores handy 


CAMART : 


professional 












B. New York 


for descriptive 


literature 





ine, a 


at Columbus Circle next to. 
New York's new Coliseum | 


eramart 
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with 
soundproof 
blimp and 
synchronous 
motor... 


For little more than the usual rental charges 
for equipment, you can own a complete Arri- 
flex 35 Model IIA sound outfit, including the 
variable speed motor, Synchronous Motor and 
Soundproof Blimp. As a result, more and more 
studios and cameramen are recognizing this 
fact and are buying Arriflex. 


The Arriflex 35 Model IIA offers many 
advantages over other 35mm cine cameras. For 
example, without the Blimp and with battery- 
operated variable-speed motor, the Arriflex is 
an unusually light and easy camera to handle 
— ideal for location shots under the most diffi- 
cult conditions — even for handheld filming. 
With the Soundproof Blimp and Synchronous 
Motor, it becomes the perfect camera for lip- 
synched sound — both in the studio and out. 

The Arriflex 35 IIA features a 180° Mirror 
Reflex Shutter for through-the-lens viewing and 
follow focus. A new type of intermittent mech- 
anism with registration pin action assure abso- 
lutely rock-steady pictures in perfect register. 


Many other improvements have made the 
Model IIA the most desirable camera in the 
field. In fact, every important feature you 
would expect in a camera designed for first 
rate filming has been incorporated in the Arri- 
flex 35 Model IIA. 


Write for complete information to: 


EEET.ENWG photo corporation 
257 FOURTH AVE., NEW YORK 10, N. Y. 
7303 MELROSE AVE., HOLLYWOOD 46, CAL. 








May cost you less to own 


than it costs to rent other equipment 








ARRIFLEX 35 Model llA 
in SOUND-PROOF BLIMP 


Blimp housing is cast magne- 
sium alloy, finished crackle 
black. Accommodates Camera, 
Synchronous Motor Unit and 
400-foot Magazine. Internal 
walls are lined with corduroy 
velvet over six alternate layers 
of foam plastic and lead. Doors 
are sealed with foam-rubber 
gaskets, and close by means of 
heavy, ‘knee-action’ clamp 
locks. Camera is cushion- 
mounted. 


Sossamon annemooeeennaeneaneneaeh 










ARRIFLEX 35 Model liA with 
SYNCHRONOUS MOTOR UNIT 


Provides absolutely uniform and con- 
stant speed. Motor is mounted on 
base-plate housing containing gear 
mechanism which connects directly to 
main drive shaft of camera. Motor unit 
has built-in footage counter and tripod 
socket. Safety clutch automatically dis- 
engages motor should film ‘jam’. 
Designed for 115-volt, 60-cycle AC 
operation. 











AMERICAN CINEMA EDITORS 


AWARD FOR 1956 


War and Peace 





. . . and Spliced by the Miracle 


“Butt-Weld” 
PRESTO 
SPLICER 








“The 
finest 
Film 
Splicer 
the 
World 
Over” 


CHECK THESE BIG FEATURES: 


* No Scraping * No Cement * No overlap 
* No lost picture * Automatically replasticized, 
no drying ovt of splice. 
- « « all in 23%, seconds! 
Time-tested over 8 yrs 
perfect frame splice on 
single thickness. 
* Eliminates need of AB printing 
* Magnetic track spliced without fall-out 
* No clicks going thru projector 
* No edge oozing 
Sample Brochure on request. 
MFG 


PRESTOSEAL M 


3727 33rd st Island City 1,N.Y 


it is guaranted to give 
35 or 16mm film with 











Long 





Advantage Never Before Offered! 





CINEKAD—SWIVEL BALL 
JOINT ATTACHMENT 


FOR PRO-JUNIOR S.O.S AND FB TRIPODS 


Swivel Ball Joint Attachment can be mount- 
ed between head and tripod body in a few 
seconds and without any technical knowl- 
edge. Swivel Ball has enough tightening 
strength to hold the largest and heaviest 
movie cameras, permits leveling camera 
quickly when tripod is set up on uneven 
ground. Ball Attachment is made of light- 
weight aluminum, weighs approx. 31, Ibs. 
Ten Day Money-Back Guarantee 


Write for Catalog and Prices 


CINEKAD 
ENGINEERING COMPANY 


763 Tenth Ave., New York, N.Y. 
Plaza 7-3511 
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Photographic Assignments 


Who, where and what the industry's cameramen were shooting last month. 


*Asterisks indicate television film productions. 











ALLIED ARTIST 
@ Witrrin Cue, ASC, “Dino,” with Sal 
Mineo, Brian Keith and Susan  Kohner. 


Thomas Carr, director. 


@ Ratpn Woo.sey, ASC, “The Persuader,” 
(World Wide Pictures) with William Talman 
and Kristine Miller. Dick Ross, producer- 
director. 


@ Harry Neumann, ASC, “Spook Chasers,” 
with Huntz Hall, Stanley Clements and Dar- 
lene Fields. George Blair, director. 


AMERICAN NATIONAL 


@ Curr Ferrers, “Dr. Christian,”’* (Ziv- 
TV with MacDonald Carey. Henry Kessler, 
director; “Highway Patrol”,* (Ziv-TV) with 
Broderick Crawford. Eddie Davis, director. 


@ Bos Horrman, “West Point Story,”* (Ziv- 
TV). Bill Castle, director. 

@ Monroe Asxins, “West Point™* (Ziv-TV). 
Len Benson, director. 


CALIFORNIA STUDIOS 


@ Hat McAtpin, “O. Henry Playhouse,”* 
(Gross-Krasne, Inc.) with Thomas Mitchell. 
Peter Godfrey and Barney Girard, directors: 
“Dr. Hudson’s Secret Journal.”* (Wesmor. 
Inc.) with John Howard. Peter Godfrey, di- 


rector. 


@ Lucien Anpriot, ASC, “The Life of 
Riley,”* with William Bendix. Abby Berlin, 


director. 


Hutton 
with 


@ Lester SnHorr, ASC, “Betty 
Show,”* (pilot: Gross-Kasne Prods.) 
Betty Hutton. Robert Sidney, director. 


90,""* 
Flynn. 


“Playhouse 


Errol 


@ Joserpn Brroc, ASC, 
(Filmaster Prods.) with 
Charles Warren, director. 


@ Ray Rennanan, ASC, “Playhouse 90,"* 
(Filmaster Prods.) with Helen Hayes. Ber- 
nard Girard, director. 

@ Freer Sourucott, “Gunsmoke,”*  (Fil- 
master Prods.) with James Arness and Den- 
nis Weaver. Andrew McLaglen, director: 


(Filmaster Prods.) with 


“Playhouse 90,”* 
Ralph Levy, director. 


Kathryn Grayson. 


CENTAUR STUDIOS 


@ Gitpert Warrenton, ASC, “On Guard,”* 


(Swanstrom Prods. for Aero-Jet General 
Prods. shooting at Naval Base, San Diego 
and Marine Base, Oceanside, Calif.) Wm. 
Karn, director. 
COLUMBIA 

@ Kir Carson. “Father Knows Best,”* 
(Screen Gems) with Robert Young and 
Jane Wyatt. Peter Tewksbury, director. 


@ Jacx Hitpyarp, “The Bridge on the River 
Kwai,” (Horizon-American Prods., shooting 


* Marcu, 1957 


in Ceylon) with Jack Hawkins and Alec 
Guinness. David Lean, director. 


@ Rosert Prancx, ASC, “Jeanne Eagels,” 
(George Sidney Prods.) with Kim Novak 
and Jeff Chandler. George Sidney, director, 


@ Henry Frevuiticn, ASC, “Ford Theatre,”* 
(Screen Gems). Oscar Rudolph and James 
Nilsen, directors. 


@ Tep Moore, “Uncle George,” (Warwick 
Prods.; shooting in England) with Nigel Pat- 
rick, Charles Coburn and Wendy Hiller. Nigel 
Patrick, director. 


@ Basit Emmott, “The Long Haul,” (Marks- 
man Films: shooting in London) with Victor 
Mature and Diana Dors. Ken Hughes, direc- 
tor. 


@ Benyamin Kune, ASC, “The Giant Claw,” 
with Jeff Morrow and Mara Corday. Fred F. 
Sears, director. 


Irvinc Lippman, “Domino,” (Rorviec Produc- 
tions) with Rory Calhoun and Kristine Mil- 
ler. Ray Nazarro, director. 


@ Burnett Gurrey, ASC, “Fridav the 13th.” 
with Betsy Palmer and Keenan Wynn. Wil- 
liam Dieterle, director. 


@ Micuer Keser, “Bitter Victor,” (Cinema- 
Scope: Transcontinental Films; shooting in 
Libya) with Richard Burton and Kurd Jur- 
gens. Nicholas Ray, director. 

Wuittey, ASC, “Circus Boy.”* 
Robert Walker, director. 


@ WILLIAM 
(Screen Gems). 


@ Ray Cory, ASC, “Rin-Tin-Tin,”* (Screen 
Gems) with Lee Aaker, James Brown. Lew 
Landers, director; “Casey Jones,’* (Screen 


Gems). Larry Butler, director. 
@ Freon JackMAN, Jr. “The 77th Bengal 
Lancers,”* (Screen Gems) with Phil Carey 


and Warren Stevens. Douglas Heyes, director. 


@ Gert Anperson, ASC. “Mystery Theatre,”* 
(Screen Gems). Oscar Rudolph, director. 


ASC, “Ivanhoe,”’ 
Landers, director. 


LAWTON, 
Gems). Lew 


@ CHARLES 
(Screen 


5 STAR 


@ Ray Foster, ASC, Gold Bond Stamps com- 
mercial.* (5 Star Prods.). Chet Glassley, 
director. 


WALT DISNEY 


@ Cuartes P. Borie, ASC, “Old Yeller,” 
(Technicolor) with Dorothy McGuire and 
Fess Parker, Robert Stevenson, director. 


FILMCRAFT STUDIOS 


@ Vircit Mitier, ASC, “You 
Life,”* (Filmcraft Prods.), 
Marx. Robert Dwan. director. 


(Continued on Page 146) 
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use on Pro Jr Tripod * Shoulder Pod. 








ARRIFLEX 35 BLIMP is a sound-proof housing 
for use with the Arriflex 35 camera using the 
400’ or 200’ magazine. Synchronous motor, 
Cast-magnesium alloy with black crackle finish. 
Internal walls are lined with corduroy velvet. 
All doors are sealed with foam rubber gaskets, 
and secured by heavy clamp locks. Regular 
‘over and optical system is removed from 
‘amera and replaced with a special cover which 
permits reflex viewing when camera is blimped. 
Oversized focusing scale is linked with taking 
lens and can be seen through window. 

ARRIFLEX 16 BLIMP ALSO AVAILABLE. 


We carry a complete stock of parts and 
our factory-trained technicians are avail- 
able to give prompt guaranteed service. 





X1-ARRIFLEX 16mm. Incorporates all advantages of Arriflex 
35mm Camera, with mirror reflex system which permits viewing 
and focusing through taking lens while camera is in operation. 
Viewfinder shows clear, well-defined image correct parallax, un- 
inverted and right-side-up; eyepiece has 10-power magnifier. 
3-lens turret. Accepts 100-ft. daylight loading spools; also ac- 
cessory 400-ft. magazines. 


ACCESSORIES FOR ARRIFLEX 16:Large Choice of Lenses 
from 11.5 mm to 600 mm ® 200 to 400 ft magazines ¢ nickel 
cadmium batteries ¢ 110 volt Synch motor ¢ Hi-Hat adapter for 








CECO is the foremost headquarters for 








NEW 35mm MODEL 2A 
WITH 180° SHUTTER. For 
tough and trying assign- 
ments, ARRIFLEX 35 is in 
a class by itself. Reflex 
focusing through photo- 
graphing lens while camera 
is Operating —this is just 
one outstanding ARRIFLEX 
feature. 


Equipped with bright, 
right-side-up image finder, 
6% x magnification. Solves 
all parallax problems. 3 
lens turret. Variable speed 
motor built into handle op- 
erates from lightweight bat- 
tery. Tachometer register- 
ing from 0 to 50 frames per 
second, Compact, light- 
weight for either tripod or 
hand-held filming. Takes 
200’ or 400’ magazine. 
Write for free folder. 


ARRIFLEX::: 


16mm and 35mm cameras, 


blimps and accessories. 


As you might expect, CECO features the com- 
plete ARRIFLEX line. We have sold these superb 
cameras to the top pros in the TV, newsreel and 
commercial film field. We believe that for versa- 
tility and professional performance, you can't 
beat ARRIFLEX. Come in and see these 
beauties. You'll fall in love with them. How 


about today? 
























ARRIFLEX 35 ACCESSORIES: 
Lenses from 11.5 mm to 600 mm ¢ 200 
to 400 ft magazines ¢ nickel cadmium 
batteries « 110 volt Synch motor ¢ Hi- 
Hat adapter for use on Pro Jr Tripod ¢ 
Shoulder Pod. 


ARRIFLEX EQUIPMENT 
ALSO AVAILABLE FOR RENTAL 
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GAMERA CQuipment O.., INC. 


Dept. i 15 il: 
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UESTIONS relating to cinematography 
or other phases of film production 
are invited from readers and will be 
answered by letter by Walter Strenge or 
by other qualified members of the Amer 
ican Society of Cinematographers. Ques 
tions and answers considered of general 
interest will appear in this column. -/d. 





Q 1 do all my shooting at 16 fp» and 
project at this same speed. On the 
sereen there is considerable distortion 
and smear—like when one does a lot of 
mooning on close subjects, Would LT get 
hotter results shooting at 24) Eps».? 


J. BF. Z.. Toledo, Ohio. 


Try projecting your film with another 
machine than the one you are presently 
using, What you have deseribed ap 
pears to be shutter drag, which fre 
quently occurs with Lomm = projectors. 
If your film) projects satisfactorily on 
another machine, have your own sers 
iced and corrected for the trouble. 

Should your film) project) with the 
same trouble, another machine, 
then have your camera checked. If the 
the film 
as it is pulled down by 
the intermittent, this will) cause the 
image to blur. The same trouble will 
where the pulldown claw 
advance the film) before the 
shutter is completely 
Stensvold, ASC, 


using 


camera shutter opens before 
slopes Moving, 


also result 
starts to 
closed. lan 


What are specifications for acetate 

sheets used for animated cartoon 
work? Also, what is source of supply? 
What type and brand of inks (black, 
white and colors), pens and brushes are 
used? Will alse appreciate any informa- 
tion you can give on the subject of Ani- 
mated Cartooning in general.—W. 1. S., 


Litthe Rock, Ark. 


Clear acetate sheets for animated car 
usually supplied 
in panels 20°.50".005") The material 
is cut to smaller size sheets to suit the 
individual requirements of the user, As- 
animation equip: 
ment ot be used. quality requirements 
all factors that determine 
cel dimensions. 

A good size for average use is 10x 
121,”", Eight such pieces can be cut 
from the large sheets mentioned above, 
without waste, After punching registra- 
tion holes a usable area of approximate- 


toon production are 


pect ratios, type of 


and cost are 
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Conducted by Walter Strenge, A.S.C. 


r 


which 


ly OY" xT” will be available. 
is suflieiently large for most professional 
work. Acetate sheeting may be ob- 
tained from the Celanese Corp... 290 
Kerry St.. Newark, N. J... or Eastman 
Kodak Company, Rochester, New York. 

Any pood drawing ink such as Hig- 
vins is suitable for black line work on 
acetate cels, For colored lines it is cus 
lomary to use diluted opaque 
color paints, Colored inks usually are 
loo transparent for use on cels. 

The pen for inking cels can be any 
not too fine or too 


walter 


vood drawing pen 
sharp. as the cel surface is rather soft 
and seratches easily, Any good quality 
water color brush is satisfactory for ap- 
plying the paints, Different’ sizes will 
he needed depending upon the fineness 
of work and the areas to be covered. 

Although it is possible to use ordi- 
nary opaque Tempera water color paints 
on cels, it is advisable to use paints 
that have been designed for animation 
use. Such paints contain ingredients 
which tend to promote adhesion to the 
cel and more flexibility, and they are 
also made in a wider range of colors and 
shades. A complete line of animated 
cartoon supplies and equipment can he 
obtained from S.O.5. Cinema Supply 
Corp., 002 West 52nd St.. New York 19, 
N.Y. Special animation and title equip- 
ment may be had from Producers’ Sales 
Corp., 2704 West Olive, Burbank, Calif. 

It is not practical to attempt to give 
instructions on animated cartooning in 
general within the limits of this column. 
‘the field has become so highly special- 
ized today and so complex that a great 
many pages would be required to de- 
scribe even the fundamentals..-Ub 
lwerks, Walt Disney Studio. 


1 wish to make tape recordings of 

native music, songs and sounds for 
backgrounding a travel film. Can I trans- 
fer these recordings later to the sound 
track of my film?—S. A. D., Los Angeles, 
Calif. 

Yes: if you make tape recordings, 
these may be re-recorded later to either 
magnetic film or to a sound-striped 
film, such as you might record with a 
Bell & Howell “202” series recording 
projector. Or the tapes may be re- 
recorded to an optical soundtrack, 
where dupe prints are to be made of 
your film.—alter Strenge, ASC. 


e Manen, 2957 








Numbering Machine 


IDENTIFY 
YOUR FILM 
INSTANTLY 


The MOY edge numbers every 
foot of 16, 17'/2, 35mm film 
and simplifies the task of 

checking titles, footage 


The Moy 
Visible Edge Film 
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Saves many man hours now lost 
classifying films without titles. 
Unnumbered films cause confusion 
and loss of valuable time. 


The MOY Visible Edge Film Number- 
ing Machine replaces cue marks, per- 
forations, messy crayons, punches 
embossing—does not mutilate film 
Work prints showing special effects, 
fades and dissolves require edge 
numbering to keep count of frames 
cut or added. Multiple magnetic tracks 
in CinemaScope stereophonic record- 
ings make edge numbering a MUST 


AMONG RECENT PURCHASERS ARE: With NEW 
Eastman Kodak Co., Rochester, N.Y 


General Film Labs., Hollywood, Calif Improved 
Reeves Soundcraft, Springdale, Conn 

American Optical (Todd AO), Buffalo Non-Clog 
Telefilm, Inc., Hollywood, Calif > 
Consolidated Film Labs., Ft. Lee, N.J Inking 
Eagle Labs., Chicago, Ill 

Cinerama Productions, New York System 
Columbia Broadcasting System. N.Y 

Louis de Rochemont ul YC $2475 


Convenient Time-Payment Terms Available 


Write for illustrated brochure 


~~ ( ~_ 


—5%5,~ 8.0.8. CINE 
“ml SUPPLY CORP. 


Dept. F, 602 W. 52nd St., N.Y.C. 19—Plaza 7-040 
Western Branch: 6331 Hollywood Bivd., Holly'd, Call’ 
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FEL-Animastand .| . . for Motion Picture Producers, 
e , a s 8 . 
Animators, Special Effects Labs, TV Stations, Advertising Agencies, Efc. 
" E ROM A Priced to fit the 
spol NEW S ER most modest budget! 
- wastand U TEL-Animastand is i 
T E L- Ant your answer to the ' 
many animation 
and special effects 
> rad problems in Motion 
R ybert A. Re . rites: Pictures and Tele- 
re . sice U rites ee " 
TV Spot Servl vision. Embodies 
of I Sf w features of the 
nad our ne photo enlarger, 
“We nave movie camera, mi- 
na nda a 1ittle over crometer end teil- 
qEL-Animasté -_ really road roundhouse. 
hs and we na Optical effects such 
tnree montns re proud to as pans, angles, 
] j to worK- We & our zooms, quick close- . c 
. put it cecording to ups and every i} 
ou that 4 a nas variation for trick . 
teli ? TEL-Animastan photography may ~~ 
as tne which be easily produced 3 
recoray» tself, 
sq for i for cartoons, titles 
paid 
actually ch. " and stills with this 
ve precision built - 
¢ us ry mu ision built TEL 
please Animastand. 
st 
All basic move- 
} ments associated ¥et-Animastend with 
th hiah El-Anima _ sliding 
ton ] fc) andi pat — cell board, cotated 
at 4 
ee porated. Accuracy 
is assured through registration of art work. Includes four 
, Veeder Root counters which calbrate 18” north/south 
er- e e movement, 24” east/west travel, and zoom movements 
Der: to the Art Table or Cel Board. The compound table can 
hes turn a full 360° circle as well as travel to the front, 
‘len ) back, or either side. A camera fitted to a movable 
ct counterbalanced vertical carriage photographs the art- 
CTS, e e e work. Will accept even the heaviest 16mm or 35mm 
dge camera. (Acme with stop motion motor illustrated.) 
nes WI TF ” nin A th h 
mong the recent purchasers are: 
icks 
TV Spot Service, Cedar Rapids, lowa 
rd Veterans Administration Hospital, Topeka, Kansas 
JST The first sensibly priced HOT PRESS TITLE Boeing Airplane Co., Wichita, Kansas 
} MACHINE for high quality, fast lettering University of California Radiation Lab, Livermore, Calif. 
EW ) the answer to economy and precision Holland-Wegman Productions, Buffalo, N. Y. 
d accuracy in film titling. Prints dry from Campbe!! Films, Saxton’s River, Vermont 
e colored foil for instant use. Acme pegs : . 
og assure perfect registration on paper or Basic Unit Only $2995 
acetate cells, Prints all colors. Will pro- 
] duce main titles, sub-titles, trailer titles, ] 
n TV commercials, slide films, foreign lan- e 
5 } guage main titles, super-imposed sub- = 
titles, shadow and third dimensional ef- Modernize Your 35mm Dubbers 
Sia NG CONTROL ° 
. ects, etc. These may be applied to any WITH NEW HEATI 
kind of art, scenic or live action back- Only $435 ; and Interlock Projectors 
ground, including photographs. Greatest. Write for TEL-Anima brochure— _| it SOSOUND Magnetic Heod Aachments to ft Simplex ond 
dollar for dollar va've in the industry! covering every animation need. Equalization preamplifier, DC filament supply and voltage 
regulated power supply. Easily installed! 
{| > TAKE ADVANTAGE OF S.0.S. TIME-PAYMENT PLAN No dling! “No expensive wiring! All for $575 
t 
| "The Department Store of the Motion Picture | 
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WESTERN BRANCH — 6331 Hollywood Boulevard, Hollywood 28, California — Telephone: HOllywood 7-9202 
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~— One Call for all You Need 


in 
LIGHTING EQUIPMENT RENTALS 





ANYTIME, ANYWHERE 


For quick service, expert advice 
and one low price for equipment, 
installation and removal, call on 








DOLLIES 


Fearless and 
Raby Panoram 
Dollies 

Crab and 
Western 


GRIP 
EQUIPMENT 


MacTon Turntable 
for Cars and 
Displays 

Mole Richardson 
Boom and 
Perambulator 
Parallels 

Ladders and Steps 
Scrims and Flags 
Dots and Stands 


Write or Wire 
for 
Catalog and 
FREE 
ESTIMATES! 


one of the nation’s largest suppliers 
of temporary lighting facilities— 
Jack Frost. His lighting equipment 
inventory is unexcelled. Below are 
just a few of the many items 
available for quick delivery 
whenever and wherever needed. 


LIGHTING PORTABLE POWER 


EQUIPMENT 


Complete M. R. Incandescent Equipment 
AC and DC Generators 15 Amps to 1500 Amps 
(Truck or Caster-mounted) 
Portable Transformers—Dry and Oil 
Portable Substations 


M. R. Intensity Arc Equipment 
Dimmer Equipment 250 W-10,000W 
Diffusion 

Scoops —_—— 
Reflectors 
Bullboards 
Cable 











JACK A. fROST 


234 Piquette Ave., Detroit 2, Mich. 


Canadian Office: 


41 Kipling Ave., South, Toronto, Ontario 
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POS PARADE OF NEW PRODUCTS 


HEADQUARTERS FOR ARRIFLEX 16mm 


For Immediate Delivery 


Most versatile camera 
for silent or sound film 
production. Available 


accessories include — 





@ 11.5mm f/1.9 Cinegon (extreme wide angle) $240. 
@ 90mm f/2.8 Makro-Kilar (Focuses to 8”) $249.95 
@ 17.5mm-70mm Pancinor Zoom Lens $399.75 

@ 400 ft. 16mm magazine $140.00 

@ Torque motor for 400 ft. mag. $175.00 

@ Synchronous 42v. motor with 110v. 60 cycle AC 

power supply $395.00 

Animation motor $595.00 

Sound Blimp with follow focus $1520.00 

Pistol Grip with trigger $27.50 

Arriflex shoulder-pod $29.50 


Write for complete price lists 


F&B HEADQUARTERS FOR AURICON 





For 
Immediate 


Delivery 





Want proof of the dependability, performance and basic value of 
all model Auricon cameras? Send your old one to us—and see 
for yourself what a tremendous trade-in price you'll receive against 
any new model. 


Cinevoice . . trom $ 695. 
Pro-600 . . . from 1165. 
Super 1200 . . . from 3319.25 


And the famous F&B Cinevoice Conversion for 400 ft. and 1200 ft. 
magazines, including magazine torque motor and veeder counter. 
$450 less magazine. 


Write for price lists 


VIEWLEX SLIDE & STRIPFILM PROJECTORS 





ee a eee Guaran WRITE 
Filmstrip projectors from.... ..$ 45.25 FOR 
Combination Strip & Slide from 54.75 PRICE 
Automatic Slide projectors from 79.50 LISTS 
1000w. fan-cooled combination .... 219.50 





J.G4.WcAlister Inc. 


The Newest, Most Advanced 
Lighting & Production Equipment. 


LIGHTING EQUIPMENT: 





Part No. Description List Price 

MO6000 Baby Keglite Head......................$ 73.50 

M63020 Baby Keglite Stand.................... 36.50 

M14000 Junior Spot Head........................ 117.50 

: M63000 Junior Spot Stand......... isisdiioscgee. ae 
M19000 Senior Spot Head....................... 235.00 

I M63010 Senior Spot Stand.....................-.. 49.50 
MO8001 Sky Pan Head (with switch)...... 107.50 


M19000 
M61000 Single Bd. Hd. & Glass Diffuser 62.00 


M20000 Double Bd. Hd. & Glass Diffuser 105.00 





M64000 Indirect Floodlight...................... 320.00 
MO3000 5 Light Striplight.....................+ 141.00 
BARN DOORS: 
2 WAY 4 WAY 
Part List Part List 
No. Price No. Price 
M20000 Baby Keglite M58000 10.50 M5800! 17.00 
Junior Spot M5801! 17.00 M58014 30.00 
Senior Spot M58021 30.00 M58022 50.00 


HANGERS, ETC.: 





Part No. Description 
M49107 Broad Hanget................c00--ee 22.00 
M51000 Low Bracket pcnsaeietiabenitntil 15.00 
M49006 Trombone Hanger wieuniianicns: “mare 
M54001 Pneumatic Hanger................-..--- 44.00 
M58001 M54002 Through Hanget...... siento 22.50 
M49010 Hardwall Clamp 6.75 
M49103 Clothwall Clamp. .............-.--s++++ $.25 
M49102 Wall Plate iithlenhinteeniasibcannainibatnii 3.50 





Write for complete brochures and price lists. 


BFLICER 


M49102 





AUTOMATIC 


for 8mm-16mm combination 
& 35mm with the 
Exclusive PRESET SCRAPER! 






A PERFECT SPLICE 
EVERY TIME 





F&B NEW 16mm $ 79.50 
LOW PRICE 35mm $104.50 a 


FLGRMAN & BABB, INC. 


Fé 68 West 45th Street, New YORK 36, N.Y. MU 2-2928 








FILMLINE 


MODEL R-15 
REVERSAL FILM 
PROCESSOR 





— - Develops reversal film at 1200 ft. 
per hr. e Negative-positive film at 1200 ft. per hr. 


* EXCLUSIVE OVERDRIVE eliminates film breakage, automatically com- 

pensates for elongation; tank footage stays constant * EASY 10 
OPERATE, needs no attention *® VARIABLE SPEED DRIVE development 
times from 1% to 12 minutes *% COMPLETE DAYLIGHT OPERATION 
on all emulsions, no darkroom needed * FEED-IN ELEVATOR & 1200- 
FT. MAGAZINE permits uninterrupted processing cycles * STAINLESS 
STEEL tanks, air squeegee, recirculation fittings, air agitation tube, 
lower roller guards * FORCED WARM AIR DRYBOX, uses no heating lamps. 


@ Double Capacity Spray Wash @ Self-Contained Plumbing 
@ Uniform Tank Sizes @ Filtered Air Supply 
@ Cantilever Construction FRANK C. ZUCKER 
@ Size: 76” x 50” x 24” 
@ Ball Bearing Gearbox 
@ Weight: Approx. 475 Ibs. Dept. A ‘315 West 43rd St 


Other models available, Write for literature. New York 36,N. Y. JUdson 6-1420 








EVERYTHING FOR 
EASTERN PRODUCTION 


- LIGHTING - 
GRIP EQUIPMENT 
PROPS - GENERATORS 
~ DOLLIES - MICROPHONE BOOMS 


(Catalogs Upon Request) 


> 


333’ WEST 52nd ST. N.Y. 19, N.Y. Cl 6-5470 
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GAMERA CQuipment (O..inc. 






PHOTOGRAPHIC ASSIGNMENTS 


(Continued from Page 140) 


FOX WESTERN AVENUE STUDIOS 


@ Lioyp Anern, ASC, “T. C. F. Hour.”* 
Various directors. 


@ CHartes Van Encer, ASC, “Broken Ar. 
row,’ * with John Lupton. Frank MacDonald, 
director. 


@ Frep Repman, ASC, “Broken Arrow,”* 
with John Lupton. Wm. Broidy, director, 


GENERAL SERVICE 


@ James vAN Trees, ASC, “Burns & Allen 
Show,”* (McCadden Prods.) with Gracie 
Allen and George Burns. Rod Amateau, di- 
rector; Carnation & B. F. Goodrich com- 
mercials.* Rod Amateau, director. 


@ Harry Witp, ASC, “Bob Cummings 
Show,”* (Laurmac Prods.) with Bob Cum. 
mings and Rosemary DeCamp. Bob Cun. 
mings, director. 


@ Puiu Tannura, ASC, “The People’s 
Choice,”"* (Norden Prods.) with Jackie 
Cooper and Pat Breslin. Jackie Cooper, di- 
rector. 


@ Frank Puitups, “Navy Log,”* (Gallu 
Prods. Inc.). Sam Gallu, director. 


@ Lionet Linpon, ASC, “The Adventures of 
Ozzie & Harriet.”"* (Stage 5 Prods.) with 
Ozzie, Harriet, David and Rickey Nelson. Oz- 
zie Nelson, director. 


@ Wacrer Srrence, ASC, Ford commercial.* 
T. Gladden, director: Viceroy commercial.* 
Stan Frazen, director. 


@ Ropert Pirracx, ASC, Ford commercial.* 
Stan Frazen, director. 


@ Lionet Linpon, ASC. “The Adventures of 
Ozzie and Harriet.”* (Stage 5 Prods.) with 
Ozzie, Harriet, David and Rickey Nelson. 
Ozzie Nelson, director. 


@ Arcu Darzerr, “Panic.” (MeCadden 
Prods.). Maury Geraghty, director. 


GOLDWYN STUDIOS 


@ Norsert Bropine, ASC, “The Loretta 
Young Show.”* (Lewislor Inc.,) with Loret- 
ta Young. Various directors. 

© Epwarp Fitzceratp, ASC, “Crossroads,”’* 
(Federal TV Inc.). Various directors. 


@ Josern La Suerte, ASC, “The Fuzzy Pink 
Nightgown,” (Russ-Field Prods. for UA re- 
lease) with Jane Russell and Ralph Meeker. 
Norman Taurog, director. 


INDEPENDENTS 


@ James Wonc Howe, ASC, “The Sweet 
Smell of Success,” (Hecht-Hill-Lancaster). 
Prod. for UA with Burt Lancaster, Tony 


| Curtis and Susan Harrison. Alexander Mac- 
| Kendirck, director. 


| @ Giovanni Dr VeNnanzo, “Il Grido,” (Robt. 
| Alexander Prods., shooting in Rome) with 


Steven Cochran. Michael Angelo Antoini, 
director. 
(Continued on Page 183) 








For the color prints your skill deserves... 





ANSCO TYPE 238 COLOR DUPLICATING FILM 


Your skill, reputation and personal pride all 
get a boost when you use Ansco Type 238 Color 
Duplicating Film for 16mm release prints. 


Type 238’s long tonal scale matches to the 
full a// the true color of your original . . . gives 
you the crisp definition, the cleaner, whiter 
whites, softer middle tones, open shadows, and 
high-fidelity sound that let your skill come 
shining through! 

Next time you order prints, specify popular 
Ansco Type 238 Color Duplicating Film. Then, 
see the difference Ansco makes! Another great 
film from ANSCO, A Division of General 
Aniline & Film Corporation, Binghamton, New 


York. 








For color-perfect slides and 

strips...use Ansco Type 

538 Color Slide Duplicating 
Film 


This superbly-crafted 35mm re- 
versal color film is ideal for mak- 
ing direct duplicates from original 
transparencies. Available on 
safety base ... long lengths DRL. 





Ansco... the finest compliment you can pay vour skill 








“Night Passage —First 
In New Technirama 


Large-screen System 


William Daniels, ASC, who 
directed the photography, claims 
new Technicolor system 
achieves superior results. 


By ARTHUR ROWAN 





# 


Me Hot 
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TECHNIRAMA camera on boom, in photo at left, photographs 
James Stewart in scene for U-I's ‘Night Passage.’ Although 
Stewart is in medium closeup, all the interesting details in 
background also were included in scene with superior clarity, 
thanks to the great depth inherent in the Technirama process. 
Lower photo shows two-camera setup used in photographing 
some fast action for same production. Note use of reflectors 
to throw light into shadow area. Directing the photography 
is William Daniels, ASC. 


ECHNIRAMA 1S Technicolor Motion Picture Corporation’s 
i ccntellietion to the ever-widening search for the ideal 
large-screen system of motion picture photography and ex- 
hibition. In the photographic process it involves the same 
eight-sprocket (double frame) picture area and horizontal 
film travel in the camera that earlier was adopted by Para- 
mount studio in the development of VistaVision. But it 
goes a step further in that anamorphosis is employed in the 
optical system. Focal distortion is practically eliminated by 
a technique that adds a squeeze (anamorphic) lens to the 
system that produces partial scene compression in the cam- 
era, with the remainder being effected in the printing pro- 
cess. The result is a picture of CinemaScope proportions 
but having greater sharpness, definition and depth and an 
absence of distortion. 

William Daniels, ASC, who directed the photography of 
the first production to be made in the Technirama process 
by a Hollywood studio—‘Night Passage,” starring James 
Stewart and produced by Universal-International—claims 
many advantages are inherent in the system. “In the days 
when we shot nothing but the old ‘3 by 4 aspect ratio. 
cinematographers achieved a great deal of photographic 
perfection and established a number of standards,” he 
points out. “Then, with the advent of wide-screen and large- 
screen systems, many of these advantages had to be sacri- 
ficed in favor of sheer screen size. The development of 
Technirama marks the first time since the development of 
2 to 1 and 2.55 to 1 aspect ratios that we have been able 
to re-capture much of the fine quality we obtained photo- 
graphically with the old ‘3 by 4 methods.” 

The trend of big-screen exhibition practice is toward an 
aspect ratio greater than 1.66 to 1, according to Daniels. who 
pointed out that Technirama retains and fully utilizes the 
large-area double-frame and obtains the desirable high 
aspect ratio by compressing the image horizontally 1.5 times 
in the camera. A further compression in the horizontal di- 
rection is made in the printing process so that the combined 
camera and printing compression amounts to 2 to |. Stand- 
ard “unsqueezed” 1.85 to 1 prints can also be made from 
the same Technirama negative. Technirama prints in the 
2 to 1 format are compatible with CinemaScope and may 
be projected in the C-Scope format in either the 2.55 to 1] 
or 2.31 to 1 ratios. 

The Technirama lens for photography is an attachment 
or auxiliary lens, anamorphic in type, not the usual barrel 
lens but prismatic. It is designed to be used with the norma 
50mm, 75mm and 100mm lenses, and is so coupled with 
these lenses that it is focused simultaneously and in syne 
with them. 

The scope of the Technirama lens is said to be greater 
than the lenses used in other wide- and large-screen sys- 
tems. Technicolor engineers made the following comparison: 
With the camera, mounting a 50mm lens, focused on a 
scene 100 feet distant, the picture area taken in with the 
Technirama lens is 105-ft. by 42-ft.. compared with 93-ft. 
by 36-ft. for CinemaScope, 68-ft. by 37-ft. for VistaVision, 

(Continued on Page 182) 





IN THIS FIGHT scene, the Technirama lens displayed its ability 
to capture without distortion action staged within six feet of lens. 





Sa al ee ae Se Ee tubs as 


ANOTHER SCENE from “‘Night Passage" in which William Dan- 
iels used reflectors to throw the necessary light into the shaded 
area where action was staged. 





Saar. hae 


EXAMPLE of one of many fine low-key compositions accom- 
plished by Daniels, using the Technirama system in_ filming 
“Night Passage,"’ starring James Stewart. 
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BOWLER Joe Ostrowski goes into action as camera No, 4, shooting active alley, records his facial expressions in closeup. Four other 
through a slit in @ partition temporarily set up at one side of the cameras picked up the same action from other angles. 


FILMING CHAMPIONSHIP 
BOWLING FOR TELEVISION 


Popular TV sports films photographed with five 
16mm cameras using Tri-X film and fluorescent 
lighting for illumination. 





By SIONEY ( GOLT2Z 


IMAGINE bPots possible to film bowling is a right and wrong way to shoot in- 
| with just one camera just behind the door sports events, 

bowler, It probably also is possible to During the past three years | have 
drive a limousine on one evlinder. But) shot 81 hour-long installments of bowl- 
the question is, how far can you get? — ing for television and found the sport as 


You can't get very far with a single provocative as any for a creative man’s 
camera cither, as any capable emema imagination. It needs the right setting 
lographer Knows, That's as basic as AD and the right production, 

1! make the point to illustrate that there The series on bowling now showing 
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DIRECTION of camera operations is maintained }y 


Sidney Goltz using inter-com system. Here 
spectator’s area he watches progress of a match 








ON PL 
DeMet 
technic 











on TV was filmed last June with five 
J6mm cameras — three Mitchell's and 
two Maurers. In all we had to shoot 
more than 290,000 feet of film to do 
proper justice to this top-rated bowling 
show. 

The experience of two previous bowl- 
ing series helped us achieve the per- 
fect physical setup for filming bowling. 
It always seemed to me that six alleys 
would make a perfect layout because the 
two alleys on either side of the pair 
being used for the match make a nicely 
balanced picture. In order to do this. a 
crew of carpenters came into the Olym- 
pia Bowling Lanes near Chicago, and 
built a plywood wall to fence off the 
four alleys | wanted. | had them cut a 
hole midway in the partitition and sta- 
tioned a camera at that point. A lens 
peeking through this aperture caught 
the bowler from the side and relayed 
with embarrassing intimacy the hor- 
rors that race through his head as the 
ball bears down on the pins. 

Adding extra cameras pyramided pro- 
duction costs and complicated our oper- 
ation considerably, but it was worth it. 
Producer Peter DeMet’s instructions 
were “spare no expense.” 

Locations of the five cameras were as 
follows: 

Cameras | and 2 were tripod-mount- 
ed on a parallel behind a plywood par- 
tition to the rear of the bowlers. One 
kept an eye on the pin-deck action while 
the other busied itself with the backside 








4 


ma 
@® 














DIAGRAM showing location of the five 16mm cameras that were used in capturing bowling 
action from a variety of angles for “Championship Bowling,"’ popular TV film series pro- 
duced by Peter DeMet and photographed by Sidney C. Goltz. 


gyrations of the bowler. A 25mm lens 
was used on the No, 1 camera for over- 
all shots of bowlers and alleys. Also on 
the turret was a 102mm lens which was 
swung into place for extreme closeups 
of faces during interviews and presenta- 
tions. A 50mm lens was the workhorse 
on No. 2 camera. This gave us close- 
ups of the bowlers and medium shots 
of the bowling pits. This camera cov- 
ered three pits. As with camera No. 1. 
a 102mm lens was also used for tight 
closeups. 

Camera No. 3 was suspended from 
the ceiling in back of the pits and shot 
through an opening in a partition erect- 
ed to conceal it from general view. This 
camera was responsible for such niceties 
as following the ball down the return 
gutter and into the waiting hands of the 
bowler. Such shots made for nice, 
smooth transitions between the impact 
shot and the moment the bowler started 
his next delivery. For these shots a 
102mm lens was used and alternated 
with a 214” lens to provide variety. 

Camera No. 4 was set up behind a 
plywood partition erected at the bowl- 
ers’ left. (See diagram.) A narrow, hor- 
izontal orifice in the partition permitted 
the camera to range back and forth in 
medium panning shots. A 25mm _ and 
a 50mm lens were used on this cam- 
era for side views of the bowlers in 
action. 

Camera No. 5 was mounted close by 
Camera No. 4 and focused high over 
the shoulder of the scorekeeper cover- 
ing the games as they proceeded. 

Lighting was provided by a battery 
of 27 four-tube fluorescent fixtures each 


this illumination were two No. 4 photo- 
floods plus pit kickers consisting of two 
150-watt lamps. The overall set lighting 
was 150 foot candles, as read by our 
Norwood meter with the slide out, per- 
mitting us a working aperture half way 
between {/4 and £/5.6 with Eastman 
Tri-X negative, 

All five cameras and sound recorder 
operated continuously during each 
match and were interlocked electrically. 
At the conclusion of filming of each 
match, our cameras had collected differ- 
ent viewpoints of every phase of action. 
Consequently, four of every five feet of 
film was discarded during editing. 

A recordist meanwhile was kept busy 
trying to blend the sounds from three 
microphones onto a single piece of tape. 
Announcer Fred Wolf confined his ex- 
pert play-by-play chatter into one micro- 
phone, while other mikes picked up the 
crowd noise and clatter of pins. 

My over-all job, once the games got 
under way, was to sit at the inter-com 
system to establish liaison. 

In all, it took 20 high-salaried tech- 
nicians to keep the show rolling. These 
included four cameramen, five assistants 
to these cameramen, one electrician, one 
grip, one film loader, one sound re- 
corder, one recordist, two pinsetter 
technicians, one alley maintenance 
man, a director of photography, an as- 
sistant director and a director. This, of 
course, does not include the various 
technicians who prepared the Olympic 
alleys before the television people 
stepped on the scene. An army of elec- 
trical engineers was hired to string the 
27 fluorescent light fixtures. 


i by | ON PLATFORM in back of spectators, Producer Peter 
in DeMet (standing) keeps an eye on progress while 
sch. | technicians record narration and sound on tape. 


We had our problems, too, The air- 
(Continued on Page 172) 


8 feet in length, strung overhead for the 
full length of the alleys. Augmenting 
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THE COMPLETE Tele-Cam unit combines an Auricon 1200 camera with a standard tele- 


is utilized in transmission of the live 
image and up to 80 per cent passing 
into the film camera. (The percentages 
can be varied to accommodate different 
film speeds and light conditions.) The 
most obvious advantage. of course. js 
that the process clears the 525-line bar. 
rier imposed by kinescope and video. 
tape. The film produced by Tele-Cam 
is sharp and clear, without the distor- 
tion and fuzziness that marks the aver- 
age kinescope. 

The integration of film and video in 
the TV system is effected speedily and 
easily. The focus knob is removed from 
the TV camera, the image-orthicon 
locked in the extreme forward position, 
and the lens turret removed to make 
way for Tele-Cam’s dual-purpose lens 
system. The TV element is moved into 
position and bolted. Finally, the focus 
of the TV viewfinder and the rackover 
tube of the film camera are synchro- 
nized. The entire operation reportedly 
takes less than 20 minutes. and dis- 
assembly takes less than 10. 

The addition of Tele-Cam to the tele- 


vision camera to produce 16mm motion pictures of live telecasts. A single lens system Vision apparatus poses only one prob- 
transmits image pickup to film and TV cameras simultaneously. Mounting the Auricon lem for the cameraman: he has to push 
camera upside down solved mechanical problems in uniting the two units. the Tele-Cam button to “On.” The rest 

“Lue . = 


is standard operating procedure. 
Tele-Cam’s optical system, designed 

in cooperation with Buhl Optical Com 

pany. of Pittsburgh. contributes im- 


measurably to the “live” looking film 
e e- am _— ewes reproductions achieved by Tele-Cam. 
according to Smith. With the greater 


depth of field achieved by the film 
camera, even a reasonably well-focused 


° © 
Video-film ( amefa S stems TV picture guarantees a film picture 
in good focus, it was pointed out. 


By JOHN 


© OF THE NEWEST and most suc- 
cessful systems combining a motion 
picture camera with a television camera 
to produce simultaneously a film record 
of live telecasts is Tele-Cam, developed 
by Warren R. Smith and Robert Ferber 
of Pittsburgh, Pennsylvania. 
Tele-Cam easily converts a TV camera 
into a maker of 16mm motion pictures, 
color or black-and-white, using a com- 
mon lens system, The transformation 
can be accomplished in less than 20 
minutes, say the inventors, without any 
drastic alteration to the TV camera. 
As may be seen in the photo above, 
an Auricon-1200 camera is mounted 
upside-down on the right-hand side of 
the television camera. The Tele-Cam 
optical system, which incorporates a 
beam-splitter, simultaneously feeds the 
image proportionately to the film cam- 
era and TV camera. About 15 per cent 
of the light coming through the lens 
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In Tele-Cam’s present form, color film 

can be exposed with good results where 

FORBES the light level ranges from 750 to 1000 
foot candles, and_ black-and-white at 


(Continued on Page 178) 








TELE-CAM FILM PRODUCTION SYSTEM 


BLACK = WHITE 
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FLOW CHART above shows Tele-Cam production system that puts a video program on air 
and on film simultaneously, eliminating the inferior kinescope. 
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only mAcns oY l 7 RECORDERS AND DUBBERS 


CAN PRODUCE GENUINE Neagnaphouic SOUND 


Select with confidence equipment with proven reliability — 
backed by the reputation of a great trade name— 


Magnasync- Magnaphonic 










the MARK IX 
g 4) from $2145.00 
} 


the TYPE 5 
from $1570.00 


the TYPE 1 
from $1360.00 


the X-400 
from $985.00 


3 it OS 
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MAGNASYNC MANUFACTURING CO., LTD., 5546 Satsuma Ave., North Hollywood 1, Calif. 
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DEALERS 
MANA SH Me NEW YORK—Camera Equipment Co., 315 W. 43rd St. | SAN FRANCISCO — Brooks Camera Co., 45 Kearney St., 
New York 36 JUdson 6-1420. Cable Address CINEQUIP. San Francisco, Calif. EXbrook 2-7348. 
CANADA —Alex L. Clark, Ltd., 3745 Bloor St., Toronto 








njoleomic CHICAGO — Zenith Cinema Service, Inc., 3252 Foster 


SOUND SYSTEM Ave., Chicago 25, Ill. IRving 8-2104. 18, Ontario. BEImont 1-3303. 








AMERA EQUIPMENT CO., INC. MOVES! 
HEADQUARTERS! 


Coordinates all component branch 
manufacturing, repairs and re,,als, 
43rd Street, New York 36, N. V. 

best equipped organization of jts ki 


Producers of world-famous PRO JUNIOR Tripod and = 
Distributors of world’s finest cameras, lighting, record- 

ing and editing equipment, now located in the heart 

of film center. 


NEW YORK—Camera Equipment Company culminated 
19 years of success in the professional photographic equip. 
ment industry by moving all its component branches into one 
model headquarters in the heart of this city’s film center, at 
315 West 43rd Street. 

Frank Zucker, one of the famed motion picture photog. 
raphers of Hollywood’s heyday, who worked with many of 
the world’s immortals in both silent and sound spectacles, saw 
the fruition of his dreams when the rebuilt and renovated 
lower portion of the Scribner building became headquarters 
for professional motion picture cameras, tripods, tripod 
heads, lighting, editing and sound recording equipment. 

Part of Camera Equipment Company's modern new showroom. Hundreds of producers, directors, cameramen and techni- 

Customer at counter is studying new PROFESSIONAL 16mm cians have visited the new quarters to view the attractive, 

Viewer. Customer at left is looking at new Eclair Blimps mounted modern showrooms, the special departments for rentals, sales 

on All-Metal Tripod. and the large daylight factory where the Professional Junior 
Tripods are manufactured. 

Of special interest to visitors is the repair department, 

considered the best in the East, where factory-trained techni- 

: cians service and repair all makes of professional cameras— 

ee | not a few under “emergency” conditions when a location crew 
requires immediate service in order not to hold up shooting. 
This department is only second in interest to the engineering 
and design quarters, where CECO experts are engaged in 
bringing out their own innovations for the professional motion 
picture and TV film makers, as well as adapting and convert- 
ing equipment manufactured by other companies to meet the 
specialized needs of the trade. 

Any average day at CECO will find calls for sales and 
rental equipment from many parts of the world. It is custom- 
ary for Hollywood companies on location in New York to 
obtain their equipment from CECO, which has outfitted more 





Above a section of “Camera Room” where all rental cameras Technician in sound department checking a Magrasynch 
get their final check before leaving. This equipment is first Recorder before sending it to a customer. CECO features the 
checked in shop for any mechanical or optical difficulties. complete Magnasynch line including the Mark IX. 





ESINTO NEW MODERN 
SIN NEW YORK... 


brenches, including showroom, sales, 
reals, under one roof at 315 West 
N. ¥. — acknowledged the largest and 
of its kind in the world. 


and 
ord- 
eart 


than one group which won Academy Award honors. Similarly, 
CECO is deeply involved with the television industry. To 
name the shows for which CECO contributes all or a portion 
of the BNC and NC cameras, lights, cones, arcs, generators, 
sound recorders, Moviola editing machines, CECO microwave 
equipment, “BALANCED” TV and Micro relay tripod heads, 
and all metal and wood tripods would appear to be reciting 


ANY 








nated 
quip- the WHO’S WHO in television. CECO is also proud of its 
oone fine line of MAGNASYNCH SOUND RECORDERS. In ad- 
er, at dition, they are distributors for the MAURER line of pro- 

fessional cameras. In fact, CECO’s repair department is the i 
otog- service center for Maurer cameras. ; 
y of Pie par house a titled CAMERA TALK, has Here is where the equipment is torn down and really gone 
cow achieved wide interest in the industry because it chronicles nat . at : 
: aE Picea” Ree ; z over. Specialists, with years of training, do all repair and 
rated the activities of producers, directors and cameramen, as well , : Pee 

neon ‘ powraganns! ny r maintenance work. No farming out of critical jobs here. All 
rrters as revealing the newest equipment and trends in film making. | d . ditionall romans 
ipod Frank Zucker is ably assisted by his son, Burt Zucker, NS a a 
; and Gene Levy, both widely known in the field. Visitors to 
chet. New York have a standing invitation to visit the new CECO 
tive. headquarters, whether or not they have any buying intentions. 
sales The CECO executives appreciate an interchange of ideas and 
ior an opportunity to give visitors the grand tour. 
ent, 
hni- 
as 
crew 
ting. 
ring 


in 
tion 
vert- 


the 


and 
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CECO's lighting department is the most complete and effective 
in America. Many top film crews now depend upon it for 
lights. CECO has available for instant use the complete Mole 
Richardson line of arcs, including the 225 ampere Brute. Also 
all sorts of CECO cone lights, as well as the complete Color- 
tran equipment, including the new Grover Master Light. 


Moviolas are getting a cleaning and checking by Sol Fol and 


Behind that pile of castings are three milling machines work- 
ing to close tolerance making fine Camera Equipment Com- 
pany products, among them tripods, motors, sunshades and 
viewers and other CECO products. 


Henry Harrison in editing equipment section. Careful checking 
of ail equipment by trained specialists in each field insures 
catching 99% of mechanical flaws before any equipment 
leaves premises. 














Economically Priced * 


16MM ALUMINUM SPLIT REELS 


Size Price 

400/ $4.20 
1200° 7.00 
35MM ALUMINUM SPLIT REELS 

Size Price 
1000/ $6.90 
17-14¢4M 

Size Price 

400’ $4.70 
1200’ 7.50 





$259.50 


SR4-PRECISION LABORATORIES OPTICAL AND 
MAGNETIC SOUND READER accepts both 16mm 
and 35mm optical or magnetic film. Consists 
of amplifier, head assembly and film trans- 
port. SR5-Set of collapsible rollers for use 
with 17.5mm and Y%” tape. SR6-Similar, but 
without magnetic head mount, Available with 
either Optical or Magnetic sound only. 





FC4-ECCO 


"1500" 
permits cleaning and inspection of roll, 
strip or movie film in one easy operation. 
Consists of bakelite cleaning unit, wool- 
felt cleaning wicks, teflon idler rollers; also 
@ 10 oz. glass fluid unit guaranteed against 


SPEEDROLL APPLICATOR 


leakage. Valve controls flow of cleaning 
fluid which is always visible. 16mm or 


35mm model. $29.50 


ALUMINUM 


SPLIT APART REELS 


Highest Quality 


CECO Aluminum Split Apart Reels are a fast and in- 
expensive method of winding film from reels to cores, 
or core to core and can be used for projection reels 
without the necessity of having the film put on solid 
reels, The core is threaded for quick locking, and a grip 
is pressed into the flange wall to hold the plastic core. 






sig Leaguer or Beginner... 
























$22.00 


E100-CECO DOUBLE ZIPPER CHANGING BAG Is 
light-proof; large enough to accommodate 
1000’ 35mm magazines or 1200’ 16mm 
magazine, 34” x 48” black sateen outer 
bag. Inner bag of heavy rubber fabric pro- 
vided with roomy sleeves having elastic light- 
tight wristlets. 


$350.00 


X101-CECO VARIABLE SPEED MOTOR with tach- 
ometer for CINE-KODAK SPECIAL. Speeds from 
16 to 64 frames per second. Quick mounting, 
no tools required. 12-volt or 110-volt opera- 
tion. Also available 110-volt Synch Motors 
for Bolex, Mitchell, Bell & Howell & Eastman 
Cine Kodak K-100 Cameras. Variable speed 
motors with Tach for Mitchell & Bell & Howell 
cameras. 


ADDITIONAL PRODUCTS — Ace Clear Vision Splicers © Editing Barrels ® Editing Racks ® Electric 
Footage Timers * Exposure Meters * Silent & Sound Projectors ® Screens ® Film Processing 
Equipment ¢ Film Shipping Cases * Film Editors Gloves © Marking Pencils ® Retractable Grease 
Pencils ® Rapidograph Pens * Flomaster Pen Sets ® Kum Kleens Labels © Blooping Tape 


® Blooping Ink ¢ Dulling Spray 


® Alpha Ray Plutonium Lipstick Brushes © Filters ° 


Number & Letter Punches ® Camera & Projector Oil © Magnasync Magnaphonic Sound Recorders. 



























you help your Career with 


CECO Film 
Equipment 


As most Pros know, CECO is headquarters for the 
world's finest cameras, recording and editing 
equipment and photographic accessories. But 
CECO is more than that. It maintains the finest 
service department in the East—also an engineer- 
ing and design department. CECO is always happy 
to consult with film makers—either beginners or 
Academy Award Winners—about their technical 
problems. May we help you? 


MM16-AKG D-25 MICROPHONE 
is dynamic cardioid type. 
Eliminates wind and AC 
hum. Excellent frequency re- 
sponse from 30 to 15,000 
cps. Completely shock 
mounted, light enough to be 
used on microphone ‘“‘fish- 
pole'’, weighs only 24 
ounces. Contains built-in 
dialogue equalizer with 
three steps to attenuate 
progressively at 50 cycles. 
A variety of models for 
every specific need. 


$232.00 








CECO OUTDOOR REFLECTORS for re- 
flection of sunlight. Surfaced with 
silvered reflection papers. In sizes 
24” x 24", 30” x 30", 36” x 36”, 
and 48” x 48” for use with yoke 
& stand. Scrims & Dots available. 





$8.50 and up 


CECO SLATES. E67-MASONITE, 11” 
x 14”, with clapstick. E68-12” 
high, 11” wide, metal sliding num- 
bers, with clapstick. E69-13¥%2” x 
13%", made of fiberboard with 
metal border, flip numbers, clap- 
stick. 


SALES - SERVICE - RENTALS 


Gigi CQuipment (..INC. 


Dept. A 315 West 43rd St., 
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“OSCAR 
NOMINEES 


For The Best Cinematography of 1956 





BORIS KAUFMAN, ASC 
“Baby Doll" 


BURNETT GUFFEY, ASC 
“The Harder They Fall" 


LEON SHAMROY, ASC 
“The King and I" 


JOSEPH RUTTENBERG, ASC 
“Somebody Up There Likes Me"’ 


) bq DIRECTORS OF PHOTOGRAPHY are in the race this year 
to receive the gold “Oscars” for photographic achieve- 
ment to be presented this month in Hollywood by the 
Academy of Motion Picture Arts and Sciences. Of these, 
nine are from Hollywood and one from London, England. 
Of the twenty film productions mentioned here last month 
as having been selected by Academy members as candidate 
entries for photographic awards, five black-and-white and 
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JACK CARDIFF, BSC 
“War and Pedce”’ 


LOYAL GRIGGS, ASC 
“The Ten Commandments 


” 





HAL ROSSON, ASC 
“The Bad Seed” 


LIONEL LINDON, ASC 
“Around the World in 80 Days” 





WALTER STRENGE, ASC 
“Stagecoach to Fury’’ 


HARRY STRADLING, ASC 
“The Eddy Duchin Story" 


five color productions have been chosen in the nominations 
balloting. 

While it is the productions themselves that are voted upon 
by the Academy, it is the directors of photography to whom 
the awards are presented the evening “Oscars” are handed 
out at the Pantages theatre in Hollywood in gala presenta- 
tion ceremonies. 

(Continued on Page 180) 
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“EMMY” AWARD 
NOMINEES 


For best achievement in cinematography 
of a television film produced 
and released in 1956. 





LLOYD AHERN, ASC 
“Stranger in the Night" 


By JOHN FORBES 


F Nyeren DIRECTORS OF PHOTOGRAPHY of television films. 
whenever mention is made of an “Academy Award,” 
it means “Emmy” instead of “Oscar.” 

“Emmy” is the trophy given annually by the Academy 
of Television Arts and Sciences, Hollywood, for achieve- 
ment in the various branches of television production, in- 
cluding films. 

Although the television Academy has been in existence 
since 1950, its program of national awards was not begun 





NORBERT BRODINE, ASC until 1954, at which time the first “Emmy” was awarded 
“The Pearl” for photographic achievement in TV film production. 


This year, members of the TV Academy have nominated 
five video films produced and exhibited during 1956 as 
contenders for the single “Emmy” award to be given for 
best cinematography. They are: 

“Stranger in the Night,” 20th Century-Fox Hour, photo- 
graphed by Lloyd Ahern, ASC. 

“The Pearl,” Loretta Young Show. photographed by 
Norbert Brodine, ASC. 

“Tunnel of Fear,” Four Star Playhouse, photographed 
by George E. Diskant, ASC. 

“The Glorious Gift of Molly Mallloy.” General Electric 


(Continued on Page 182) 





GEORGE E. DISKANT, ASC 
“Tunnel of Fear’ 





ROBERT PITTACK, ASC 
“Glorious Gift of 
Molly Malloy" 





> 
JOHN L. RUSSELL, ASC “EMMY"'—annual trophy award of the 
“The Night Goes On" Academy of Television Arts and Sciences. 
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Location Filming Down Under 


In filming “The Shiralee” in Australia we covered 
each location fully with plates so that we could 
do any necessary retakes or extra shots in the 
studio after returning to London. 


By PAUL BEESON, B.S.C. 





ON LOCATION in the Scone area of New South Wales, Australia, 
cameraman Paul Beeson takes a meter reading before starting the 
camera on a traveling shot. Note dolly-mounted camera on raised 
tracks and use of arc booster light in place of reflectors. 


t| 
= 


MUCH OF THE photography of “The Shiralee" is by moving camera. 
Here's an interesting view of the track and dolly layout for a 


scene filmed on location in a rural Australian town. 
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EHIND THE MAKING of the Michael Balcon-Ealing film 
B “The Shiralee,” is a story of immense, painstaking and 
costly organization and pre-production planning. Months 
before shooting started, | joined producer Jack Rix and 
director Leslie Norman in scouting locations and rounding 
up lighting and camera equipment in Australia. 

One of the early problems we had to face on our first 
reconnaissance trip was that of equipment. Time and dis- 
tance made it uneconomic to ship our own cameras and 
lamps from our London studio to Australia and it was a 
question of finding enough tools on the spot to do the job. 
The fact that television was starting up in the country was 
naturally a disadvantage to us since it meant a shortage 
of certain equipment; but we eventually managed to secure 
a Mitchell BNC with geared-held and velocilator, and a 
blimped Arriflex, As regards lighting gear we hired eight 
150-amp. ares fitted with brute jaws, eight 5Ks, ten 2Ks, 
six duo-ares and four 750-watt “pups.” There being no 
225-amp. “brutes” in Australia we had to take one with us 
from England. Twenty reflectors and stands augmented this 
lighting equipment. 

To produce current for this equipment we had two Army 
searchlight generators mounted on a five-ton truck towing 
a 600-amp. generator on a trailer. The latter was “blimped” 
but the Army generators had to be silenced by baffles. All 
this equipment had to be transported over rough, primitive 
roads and tracks and set up in rugged country terrain. 
And with it all were 2000 feet of electric cable. 

For location hunting we chose three areas of New South 
Wales—Sydney, Wagga Wagga and Coonobarabran. Other 
places mentioned in the book were flooded and made an 
already difficult task impossible. Another later reconnais- 
sance was in fact necessary because unexpected bad weather 
ruled out Wagga Wagga and we settled for the Scone area 
for many of our most important scenes. Since we were on 
the move from one location to another, a small unit equipped 





MAKING THE SHOT. As actor Peter Finch with little Dana Wilson 
on his shoulders trudges over plowed ground, the camera pulls 


back in a tracking shot. Booster light is mounted on Jeep. 








with the Arriflex camera used to go off 
in advance of the main party to pick 
up useful long shots and scenic mate- 
rial— an operation which would not 
have been economically feasible with a 
full-size unit, 

Although there were no really seri- 
ous “dramas,” of course we had our 
problems, our “shiralees” in fact. The why buy? 

ARRIFLEX © 


weather treated us badly and for three 


oy \ me 





and a half days prevented us from AURICON Greater savin : 
é ) ‘ . ater savings on taxes...no main- 
shooting at all. Most of the shooting cameras: BELL & HOWELL tenance problems ...no obsolescence 
was done in the early morning, which “a CUNNINGHAM loss... TOP RATED Equipment! 
meant a call at 5:30 a.m. to catch the | 35mm MAURER © SWIFT SERVICE: same-day ship- 
sun, or late in the afternoon. We did MITCHELL ment of equipment by Air, Truck 


or Rail. 

e A-1 CONDITION: all serviced and 
inspected by our own Shops. 

@ RENTED FOR USE ANYWHERE, 
in U.S., or by arrangement in for- 
eign locations. 

e MAXIMUM TAX SAVINGS, no 
upkeep cost, no storage. 

e MODERATE RATES: by day, 
week, month, long-term lease ar- 
arrangement. 


some night shooting, too, and one of 
my biggest tasks was to light a country 
road 250 yards long with just eight 
150-amp. ares. These sequences were 
shot on Tri-X at an extremely low key 
of 12-foot candles at {/2.8. The film was 
flown back to England for processing, 
as were the focus and resolution tests 
shot during reconnaissance. 

While we were filming in the Coona- 
barabran area we sent the film by car 
a distance of a hundred and _ fifty 






















miles, then by air to Sydney. and oe CINEFLEX 
. air again to London in the persona CINEPHON WRITE FOR RENTAL LIST 
charge of the pilot w ho handed it over EASTMAN 
to his relief at each staging point. 
An interesting problem arose in re- 


spect to make-up. Many of the Aus- special cameras: 
tralian artists had to have their com- | 
plexions darkened down to match Peter 
Finch despite the fact that they lived 
in a sunny part of the world. Peter 
Finch, however, had secured his tan by 
going to Australia by cargo boat. | 

Because of the problems of accom- 
modation for a film unit of seventy 
people we always had to leave our loca- 
tions on schedule. If there were to be 
any retakes we would have had to go 
back or cover by using the traveling | 
matte process. We therefore covered 
each location fully with background 
plates so that we could do any retakes 





AKELEY 


WALL 
HULCHER 


FASTAX 
PHOTOSONICS 











accessories: : editing 
TRIPODS equipment: 


or extra shots back in England. As it LENSES 

turned out we did not have to do any FILTERS, ETC 

at all and the only traveling matte shots ee 

we did had been planned at the outset. MOVIOLAS, SPLICERS 
After seven weeks’ shooting on “The | REWINDS 

Shiralee” in Australia we returned to COUNTERS 

M-G-M Studios at Elstree to complete SYNCHRONIZERS, 

the film and face the problem of match. | ETC. 


ing what we had already done. I ac- 
complished this by photographing the | 
matching studio shots in extremely high | 















key and in very strong contrast to en- PROJECTORS, 
able us to get the impression of bright BACKGROUND 
sunshine. We also made a change in & STILL We Ship via Air, Rail or Truck 





film stock to the new Type B-Plus X. . 4 

In fact, “The Shiralee” is the first | * Se ee 
film made in England to use this stock, | Osi O/ entes; TIS @S NORTH HOLLYWOOD, CALIF 
and we were very happy with the re- | Cable: GORDENT 
sultant fine grain it gave us, I for one | 
hope that we shall get equally good | 
on results with “Dunkirk,” on which Ealing 
ts Studio is scheduled to go sinto produc- 

tion soon, END | 








Serving the World 
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16mm camera. 
viewing tube coupled directly to 
shown at lower right. 





TYPICAL homemade micro-movie making setup in which a discarded 
automobile jack was converted to an elevator-mount for the Victor 
Lens has been removed and is replaced by prismatic 
the microscope. 












Light source is 


Microscopic Movies 


Looking for challenging new subjects to film? Here’s 


how to mount and use your camera with a micro- 


scope for cine-micrography. 


By P. 


UPLING a l6mm camera with a 
_ Ahi tone opens up a whole world 
of new picture possibilities, whether 
you're a scientifically-minded physician 
or microscopist, or just another movie- 
maker on the lookout for something new 
to shoot. From the pictorial viewpoint, 
you ll find amazing picture-material i 
the commonest subjects—a drop of water 
from a lily-pond—a fly’s wing—even a 
snowflake; one enthusiast spent the bet- 


ter part of a lifetime making micro- 
photographs of snowflakes, and never 


found two with identical patterns, 
From the scientific and educational 
viewpoint, micro-movies are invaluable. 
They preserve not only the form but 
the motion of micro-organisms, and 
make it possible them on the 
screen in enormously enlarged form to 
larger groups than could successfully 


show 
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study any other type of micro-picture. 
When you couple color to this—via 
Kodachrome—you've added an element 
that will make a sensational picture 
out of the most commonplace subject. 
Not only does color “make” the picture 


from the layman’s viewpoint; it adds 
immeasurably to the scientific value 
medical and biologic experts find in 


well-made micro-movies. 

Making micro-movies requires preci- 
sion, but it is by no means an overly 
dificult task for anyone with a fair 
understanding of either cinematography 
or microscopy. The first step is of course 
to choose a camera suitable for making 
pictures through a microscope. In gen- 


eral, almost any good, standard 35mm, 
l6mm or even 8mm camera can be 


used. Of these, 16mm is by far prefer- 
able, for it combines moderate operating 
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EXAMPLE OF subject matter which can be photographed through 
a microscope 
water. 
by Clyde A. Prusman, Chicago photographer, 
with his cine-micrography equipment. 


is the Ostracod, a crustacean common 
Photo is frame enlargement from 16mm color film made 


in pond 


pictured at left 
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SCHEMATIC diagram of camera and 
microscope set-up for cine-micrography. 


cost with high technical quality and the 
widest possible field of classroom and 
clinical use. 
It may be necessary to make some 
operative changes in the camera to 
(Continued on Page 169) 
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Prices subject to change 
without notice 


PRECISION SOUPM9D READERS 


Simple threading . . . polished stabilizer 
drum with needle bearings, with a surface 
which cannot damage film. Film rollers ma- 
chined to conform with SMPTE standards, 
and equipped with oilless bearings .. . 
precision ground shafts . . . dimensions 
6” x 6” x 742”. 

Amplifier: 117 volts—60 cycle—A.C. Power 
output—4 watts. Heavy duty Alnico V 
speaker . . . safety fused,. . . prefocused 
socket .. . pilot light . . . 6 ft. heavy duty 





NEW 
ARRIFLEX 
16 





The only 16mm camera providing through-the-lens 
focusing and viewing during exposure, electric motor 


drive. Matte box, cables . . . . . $1725.00 cord. 

16mm Xenon f/1.9lens . .... . . $170.00 Optical Model 600 — 16mm and 35mm 
25mm Xenon f/1.5lens ..... . . $170.00 $185.00 
75mm Xenon f/2lens . . . . . . . . $200.00 > 700 — 16mm, ioe, % 
Zoomar lens 1” to 3’ f/2.8 for Arriflex . . $579.00 ‘ “Ry ee as 
Arriflex, Model 16 Tripod . . . . . . . $175.00 we eee 








MAGNASYNC X-400 RECORDER 





A complete sound system that weighs only 27 Ibs.! 
Features high gain “‘long-shot’’ microphone channel. 
Dialog equalization for ‘‘speech-music”’ selection. 
Self-contained play- 
back system for 
‘‘film-direct’’ moni- 
tor. Famous Magna- 
sync “synkinetic” 
precision film trans- 
port. High speed re- 
wind, sync speed 
reverse and fast for- 
ward. Convenient ar- 
rangement for ‘‘sync 
marking."’ Footage 
counter, extended ca- 
pacity arms, ‘‘quick- 
detach” mount for 
special motors. Un- 
conditionally guar- 
anteed! . $895.00 
Magnasync M-8 
speaker, amplifier, 
and accessory a 





97.50 
4-position mixer, high level mixing w/442” 
Vumeter mounted incase. . . $375.00 








— MARK IX 
MAGNAPHONIC SOUND SYSTEM 






COLORTRAN JUNIOR KIT 


Here, in one handy package, you have 
the equivalent illumination of 3000 
watts of current from a 15 ampere fuse! 
Compact kit fits any car, contains 
everything you'll need for perfect 
lighting . . . a studio in a suitcase! 
Includes 2 Groverlite heads with 8 
foot aluminum stands. All units have 
barn doors and diffusion slots for 
light control . . . . . $208.50 
SENIOR KIT — produces equivalent of 
5000 watts illumination from a 30 
ampere fuse .. . . . $276.50 
SPOT KiT—Contains 3 spotlights with 
a Broad or Junior, plus 4 stands. Snoots 
and diffusion for spots . . $313.25 


AURICON PRO-600 


16mm optical-sound-on- 
film; self-blimped; sync 
motor drive for single or 
double-system recording; 
Electromatic take-up, 
film-flow without friction 
clutches or belts. Various 
combinations of accesso- 
ries available. $1165.00 





16mm 
CINE -VOICE 


AURICON CINE-VOICE 


popular-priced 16mm 
camera that photographs 
a sound track, perfectly 
lip synchronized with the 
picture —to be played on 
any 16mm sound pro- 


AURICON “SUPER-1200” 


16mm sound-on-film 
camera (self-blim ped) 
with 3-lens turret for “’C’’ 
mount lenses. 1200 ft. 
capacity for 33 minutes 




















AURICON PAN-TILT profes- 











A basic system with built-in record-play, amplifier 
and remote control assembly. Priced from $1995. Also Used 99 
available, built into new Magnasync Model G-932 slide T a PRESEN yp 
wire attentuator microphone mixer; or with magnesyne : urre et fo $78 450 
Model G-924 microphone mixer with remote control . 
assembly in matching case. 


recording time. $3319.25 sional tripod, wo Ibs. 


25.00 
AURICON PRO-200. Was $1,495.00 -Now—Used $995.00 





West's Largest Selection +» Budget Terms Available + Write In For A Complete List Of Professional Equipment 
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SUCH PROFESSIONAL-LIKE equipment as camera dolly, tracks and 
synchronous motor for the camera were employed by the author 
in photographing an 85 scene featurette with lip-syne sound 
achieved by novel ‘“‘short-take"’ technique, using a magnetic tape 


recorder. Grip George Briggs handles the dolly while author 
Cravens directs the photography of closeup of Taggart Dieke. 
Checking dialogue against script is script girl Arta Warner. Pro- 
duction, in 16mm, was shot in black-and-white. 


Using Studio Techniques In Amateur Filming 


If you want to make pictures 
with a professional look, 

you have to follow professional 
production methods. 


By JACKSON R. CRAVENS 
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OW MANY AMATEUR cinematographers have completed 
H rather ambitious film efforts only to experience dis- 
appointment when they made the final appraisal of their 
films? Standing apart from the hurly-burly of production 
and viewing their work objectively, most amateurs are 
forced to admit that although their efforts are movies, they 
really don’t give the impression we have come to expect 
from movies. Why? 

A few years ago the amateur could answer, “Because my 
films are without sound.” Not necessarily true today. Many 
serious amateurs make sound films and many of these essay 
a story line. Yet the basic problem remains: these films, 
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regardless of clever innovations, fail to achieve that solid 
ring we ascribe to the professional film. 

As an amateur film producer I would answer this short- 
coming: “Because the amateur has failed to utilize for the 
most part the two most basic studio techniques of feature 
film productions.” These are lip syne (which makes dialogue 
possible), and the mobile camera (which in conjunction 
with cutting makes the camera a pictorially expressive in- 
strument rather than the simple recording instrument it 
basically is.) 

At this point the amateur will probably throw up his 
hands and exclaim, “But these techniques are the basic 
differences between the professional film and mine. They 
are the exclusive tools of an industry. I could never hope to 
use them.” 

After completing a silent film and feeling shortchanged 
by the limitations imposed, I looked forward to producing 
a sound film. I envisioned a film based upon a one-act 
play. To water down a good play in order to film it through 
combination of pantomime, narration and mood music 
seemed worse than not attempting it at all. Why not film 
it as any play is translated into film? Leave the dialogue 
intact. Let the camera release the action from a stage. 
Would this be possible within the small budget I had? I 
began to explore the possibilities. 

The most obvious answer to the lip sync problem seems 
to be the single-system camera. One could probably rent 
one of these comparatively inexpensive units for enough 
days to complete a shooting schedule without paying out 
too much toward its purchase price. However, aside from 
the financial consideration, anyone who has attempted to 
edit single-system sound will tell you that the sound lead 
denies the editor even the most basic freedom in assem- 
bling shots which are to be tied together. Dramatic work is, 
if not impossible, so awkward as to be near impossible. enn ox ae for camera _ ae oe is shown here 

The only other alternative is double-system. The pros- pro pod athe Po ‘ae ‘Gale Ge wets 2 
pect of recording sound and picture separately appealed to Cravens is mike boom handler Janet Chapman. 
me immediately. With modern magnetic recording it no 
longer means the double consumption of film stock which 
marked the former days of optical recording. The audio 
of only the used takes would need be re-recorded onto 
optical tracks. To me with my small budget this meant 
the use of inexpensive war surplus film for the takes and 
retakes but only enough of the more expensive sound stock 
to re-record the original magnetic recordings of the finally 
chosen shots. However, the final and greatest obstacle still 
loomed before me: synchronization. 

Again the budget said “no” when a sprocket-driven, syn- 
chronous magnetic recorder was considered on a_ rental 
basis. I next pondered the use of a home tape recorder. 
but it was pointed out to me that without some means of 
maintaining syne with the camera, it would never do for 
recording lip-syne dialogue. 

I began to conduct a few experiments of my own. For 
one thing I discovered that most of the popular-priced home 
tape recorders are remarkably consistent in speed and that 
there is very little time difference between recording and 
playback in takes not exceeding 1 minute in playing time. 
Lip-snye is dependent on maintaining exact speed with a 
drift factor not exceeding 1/16 of a second. 

Experiments with my spring-driven Bolex did not prove 
so encouraging. A series of shots of a clock with a sweep 
second-hand proved conclusively, after a careful frame 


(Continued on Page 173) 


WHILE CRAVENS rehearses actor Dieke in background, sound re- 
cordist Arden Sterling checks sound volume while boom operator 
Janet Chapman awaits cue for positioning mike at proper height. 
Checking shooting script is Arta Warner, right. (All photographs 
by Lloyd W. Rule.) 
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NADINE PIZZO checks script before lining up shot from gallery of 
Palazzo Vecchio overlooking the Duomo (Cathedral of Santa Maria 
Del Fiore) in Florence, Italy. 


To ARE MANY in amateur filming circles who contend 
that the preparation of a script is a virtual impossib:l:ty 
for the filming of material not previously seen. Yet every 
vear literally hundreds of amateurs set out on their initial 
visits to national parks and foreign lands, confident that un- 
planned shooting plus a bit of hasty improvisation during 
the editing will suffice to produce a finished picture. The 
personal emotional response of the filmer toward his sub- 
ject at the moment that he pushes the trigger are, unfortu- 
nately, seldom conveyed to the viewers of the resultant mo- 





SAL PIZZO studies details of Beato Angelico's famed “The De- 
position” in Museum of San Marco, Florence, Italy, before setting 
up his Bolex camera. He was allowed to use but one 500-watt 
lamp for illumination. 
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Pre-Planning Pays Off 
With Better Pictures 


Detailed advance scripting is vital to travel 
and documentary films, too. 


By NADINE PIZZO 


tion picture. For lack of advance planning and dramatic 
presentation, all that the enthusiastic cinematographer hoped 
to capture is hopelessly lost along the way. 

My husband and I have always felt that the detailed 
advance scripting necessitated by the scenario film is equally 
essential to the production of motion pictures in either the 
travel or documentary category. A film is a dramatic unit, 
regardless of its subject matter or approach. As such it 
must be analyzed and planned with complete thoroughness 
before a foot of film is ever exposed. It was upon this basis 
that we approached our current cinematic project in Italy. 
With the exception of Sal’s sketchy childhood memories 
of the town of his birth in Sicily, neither of us had first 
hand knowledge of Italy. This is not essential to the planning 
of such a project. The determining factors are a thorough 
understanding of the material to be encountered and _ its 
evaluation in terms of a meaningful presentation, a deep 
interest in the subject, the clear-cut knowledge of what one 
wants to say and the conviction that it is worthy of one’s 
sincerest efforts. The art, the culture, and the history of 
Italy have for years constituted one of my liveliest interests. 
A cinematic interpretation of what we feel about this storied 
land has for both of us been a long-cherished project. 
Equipped with the proper background of understanding and 
convinced that we could capture the inherent drama and 





FOLLOWING a carefully planned script, Sal Pizzo documented in 
detail many of the historic and architecturally-famous edifices in 
Italy. Here he is photographing a long shot of an interesting facade 
in courtyard of National Museum, Florence. 
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significance of the country, we began 
the methodical preparation of our ma- 
terial. 

Detailed research constituted the ini- 
tial phase of our work. The reading of 
fresh material and reference to familiar 
books for all pertinent facts and spe- 
cific information occupied me for a 
number of weeks. Since we had pre- 
viously determined the subjects to be 
treated, all essential data was organized 
into a systematic outline for each sep- 
arate film. Each outline included a con- 
cise listing of historical facts: local festi- 
vals, piazzas, buildings, work of art, bio- 


graphical details. Whatever might be of | 
any possible value to us was compiled | 


in this form to serve as our master ref- 
erence guide during subsequent steps 
of the advance preparatory work. These 
outlines proved invaluable during the 
writing of both narratives and treat- 
ments, 

What we aimed for in our cinematic 
coverage of Italy was not a superficial 
tourists-eye-view of a foreign land, with 
the usual scattering of facades and sce- 
nic views and folk activities. We hoped 
to capture the poetry of the land, the 
sweep of history, the glory of creative 
productivity that here in Italy weld past 
and present into a living chronicle of 
mankind. Our motivating desire was not 
to bring back pretty pictures to be look- 
ed at, but vital emotional experiences 
to be felt. We did not plan a series 
of travelogues, but rather a select group 
of dramatic documentaries. An apprecia- 
tion of the inherent qualities of our sev- 
eral subjects enabled us to approach 
them as highly individualized entities 
with strongly-marked physical and spir- 
itual characteristics. This understanding 
of what was fundamental in our sub- 
jects determined the theme of each film. 
Once this all-important factor was es- 
tablished we were free to proceed with 
the creative aspects of our preparatory 
work. 

With our reference files completed 
and our dramatic slant established, we 
were able to make up a story outline 
for each unit. From this point on we 
followed a procedure that had proved 
highly satisfactory in previous scenario 


work. In our last film “Elyra’’, which | 


was honored with the Gold Medal in the 
1956 PSA International Cinema Com- 
petition, we worked from the story out- 
line to the narrative to the final shoot- 
ing script. Thus, for our Italian films, 


the narrative for each picture was writ- | 


ten in as complete a form as possible 
before scripting operations were initi- 
ated. Each narrative served a double 
purpose. It told the story in dramatic 
terms and established the pervading 
mood of the film. 


The treatment was based upon the 


story as unfolded in the narrative. The 


material that was to be used in the | 
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pictorial presentation was selected from 
our complete reference outkines and or- 
ganized into visual and dramatic se- 
quences. Whenever we felt thoroughly 
familiar with specific material, we 
scripted in detail. In other cases we 
merely indicated the material with no- 
tations for later scripting on location. 
The treatment, sketchy in some places, 
fully developed in others, became the 
master plan, and as such was as care- 
fully organized as it would be for a 
scenario production, In actuality, the 
problems and the approach were funda- 
mentally the same. Here, as in the sce- 
nario, we were dealing with theater and 
dramatic form. A coherent story line 
and the rhythm of its progression, va- 
riety within over-all unity, tempo, mood 
—all these factors were given full con- 
sideration during the process of writing 
our treatment, In fact, our problem 
was no different than in the scenario 
film, merely broader in scope. Here we 
were dealing not with the short story 
but with the epic, where the elements 
of our drama would be the tangible 
symbols of man’s achievement, and our 
cast, rather than a few fictional char- 
acters, would be mankind itself and 
many of the most renowned figures in 
the history of the Western World. From 
the enormous volume of material at our 
disposal we must select the most essential 
factors and condense these into a tight 
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dramatic unity. 

In some instances deletions were made 
in the original narrative in the interest 
of better theater. Wherever narration 
was not essential to the unfolding of the 
story, we planned for appropriate music 
and sound effects, often indicating these 
in our scripts. A further consideration 
not encountered when working with a 
single subject was the relationship of 
the several films to each other. There 
must be sufficient variety of mood and 
approach in the group of pictures so 
that they would complement each other 
if programmed as a unit. What was 
strongly emphasized in one film must 
not be re-emphasized in another, Con- 
stant alertness to this fact and a strong 
awareness of the elements that deter- 
mined the individual character of each 
subject guided us through the many 
long scripting sessions. 

Should such a thorough approach to 
material not yet visually examined ap- 
pear overly rigid, let me clarify our atti- 
tude in this regard. Fundamentally our 
point of view was definitely established. 
If our understanding of our subjects 
was not complete at the outset it would 
clear once we were brought into over- 
whelming personal contact with the ma- 
terial from which we were to build our 
pictures. On the other hand, we regard- 
ed the details of our scripting with a 
view toward extreme elasticity. We felt 
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reasonably certain that some of the 
selected material might prove either un- 
available or unsuitable, Also, we knew 
that once we were on location we would 
make many wonderful new discoveries 
which, by knowing exactly what we in- 
tended to say, we should be able to util- 
ize to full advantage. 

Now that we are deeply into our 
filming operations here in. Italy and 
have thoroughly examined the material 
indicated in the script for our first film, 
we are in a position to evaluate our 
months of preparatory work. Our treat- 
ments are proving indispensable. They 
enable us to function with maximum 
efficiency. For example, by knowing 
precisely where to find the paintings of 
a given artist, we can immediately view 
his works, select what is best suited to 
our needs, and make the necessary film- 
ing arrangements. In most cases works 
of art that are housed in the churches 
are lost in the obscurity of semi-dark- 
ness. Comparable works by the same 
artists usually can be found and prop- 
erly illuminated in the great galleries 
and museums. 

Should we in our travels come un- 
expectedly upon a detail of fortification 
or a bit of rare and beautiful marble. 
we know immediately that it fills a need 
in a particular sequence of one of our 
films. We shoot it, record it on our 
detailed filming record, and check it off 
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on the appropriate script. 

There have been, as we anticipated, 
certain disappointments, but these have 
been surprisingly few. For the Porta Ro- 
mana in Florence, which is literally en- 
meshed in a network of electric wires 
and streetcar cables, we were forced to 
make a substitution and alter a sen- 
tence of our narrative with no loss in 
the over-all purpose of the sequence. 
Searching for a specific Pollaiuolo paint- 
ing in the Uffizi Gallery, we were in- 
formed that it had been stolen during 
the confusion of the war. We replaced 
it with other work by the same artist. 

Actually, the few disappointments 
have been far outweighed by the won- 
derful discoveries of unsuspected mate- 
rial, The great Orcagna Tabernacle had 
been indicated in our Florentine treat- 
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ment as a possible symbol of the con- 
summate craftsmanship of the Renais- 
sance. A colossal structure within the 
dark enclosure of the Church of Orsan- 
michele, it proved impossible __ illumi- 
nate or to encompass within our pic- 
ture format. The fabulous Silver Altar 
in the Opera del Duomo not only pro- 
vided a more perfect symbol of creative 
collaboration and exquisite craftsman- 
ship, but was highly photogenic and 
required no artificial illumination. For 
our sequences on Savonarola we had 
indicated a shot of the great Piazza della 
Signoria. We feared that contemporary 
vehicles and pedestrians might be an 
obstacle, and this proved to be the case. 
However, in San Marco in the cell of 
the martyred monk we came upon a 
painting of the period that represented 
the famous square as it was in the 15th 
century and depicted the actual scenes 
of the martyrdom. Our problem was 
solved and our film immeasurably en- 
riched. 

The hindrances of weather during the 
winter season have been greatly dimin- 
ished by knowing in advance our vari- 
ous needs. On gloomy days we can 
either work indoors with artificial illu- 
mination or spend the time profitably 
by previewing material with which we 
will eventually be working. When the 
sky becomes dramatic with storm clouds 
we hasten to specific locations to film 


scenes requiring just that mood quality. 
On days of bright sunshine we work 
through our list of shots requiring bril- 
liant illumination. 

By necessity we are working simul- 
taneously on scenes required by se- 
quences scattered throughout the entire 
script. Without a detailed story treat- 
ment we would be in a perpetual state 
of confusion. As it is, a glance at our 
script reveals material completed, scenes 
required, and the over-all progression 
toward our ultimate goal, Though we 
must wait until our return to the United 
States before seeing our actual footage, 
we are able at all times to visualize our 
material in its proper relationship, while 
methodically fitting together the count- 
less segments that have their logical 
place in the completed productions. 
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MICROSCOPIC MOVIES 


(Continued from Page 162) 


facilitate its use for some types of 
micro-cinematography, but these will 
seldom be of a sort that would affect 
the camera’s use for straight photog- 
raphy. In some types of work a single- 
frame “stop motion” movement may be 
desirable for time-lapse and_ similar 
studies. In other types: of work, large 
film-capacity or the ability to operate 
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for relatively long periods without wind- 
ing may be necessary. 

It is vital, though, to have a camera 
which permits direct focusing through 
the picture-making aperture. The Cine- 
Kodak Special, the Arriflex-16, and the 
16mm Camerette are ideal for this sort 
of work. Almost equally satisfactory are 
the various magazine-type 16mm _ cam- 
eras when fitted with the accessory fo- 
cusing magnifiers which can be in- 
serted in place of the regular magazine. 

This feature of direct focusing makes 
it quick and simple to check up on fo- 
cus, field coverage. illumination, etc.. 
before each shot. Without it one is all 
too often working in the dark. With it, 
you can be reasonably sure of results 
before the shot is made. 

Almost any good microscope of stand- 
ard design will be satisfactory for the 
micro- part of the micro-movie set-up. 
Obviously, the better the microscope, 
the better will be the results. In general. 
the Bausch & Lomb and Spencer micro- 
scopes available in most modern schools 
and clinics—to say nothing of those 
used by progressively-minded medicos 
—will be satisfactory. 

As one ventures into this fascinating 
work, he is likely to be confronted with 
the problem of choosing between the 
monocular and binocular types of micro- 
scopes. The binocular type has its de- 
cided advantages, especially for those 
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whose camera has no means of focus- 
ing directly through the photographing 
aperture. However, those using the 
more common monocular microscope 
can minimize this problem by using the 
demonstrating eyepiece with which 
many of these instruments are provided. 
This eyepiece is fitted with a beam- 
splitting prism arrangement so_ that 
the image may be viewed simultaneously 
from directly above and from one side. 

In either case it will be necessary 
after the camera is mounted rigidly in 
place over the microscope to check the 
focus carefully, both in the camera and 
through the eyepiece through which the 
operator will watch what is being filmed. 
Having checked the focus at both points, 
the assembly should be so fixed that any 
focus-changes in the microscope or its 
ocular will automatically produce the 
same result in the camera. In other 
words, things should be set up so that 
what appears visually sharp through the 
eyepiece through which you are observ- 
ing will also be critically sharp at the 
aperture of the camera. 

Most standard microscopes are usu- 
ally equipped with a three-lens turret 
carrying objectives of several different 
focal lengths or magnifying powers. 
This gives the microscopist a wide range 
of magnification—rather too wide for 
the novice micro-cinematographer, Be- 
ginners will find it much wiser not to 
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try the higher-powered lenses until they 
are certain they can obtain passable 
shots using the low-powered 16mm lens. 
And don’t think that this will limit your 
efforts! Such animalculae as the rotifer. 
the vorticella and even the paramecium 
can be filmed very satisfactorily with 
the low-power objective. Later on you 
can try the more powerful lenses. Expe- 
rience will also show that magnification 
can be materially increased by increas- 
ing the distance between the micro- 
scope’s lens and the frame-aperture of 
the camera. 

It is the microscope lens that does 
the work of making the picture. The 
camera's lens should be removed. Just 
as a telephoto lens replaces the cam- 
eras regular lens for extreme long- 
range shots, so the microscope’s lens will 
replace it for these extreme short-range 
shots. 

The average focal length of a cine- 
camera-microscope combination may 
vary from twelve to twenty inches or 
even more, depending upon the charac- 
teristics of the lens used in the micro- 
scope. Therefore, just as in using any 
long-focus lens on your cine-camera, it 
will be necessary to provide a light- 
tight, tubular extension between camera 
and lens. The barrel of the microscope 
forms only part of this. The rest must 
be provided by a tubular collar which at 
one end fits into the camera's lens- 











mount exactly as a regular lens would. 
and at the other end fits into or over 
the upper part of the microscope’s tube. 
usually over the ocular or eyepiece, the 
lens of which is removed. 

These collars can be made very eas- 
ily; their exact dimensions must natu- 
rally depend upon the type of camera 
and microscope used, and upon the focal 
length of the microscope lens. It is a 
very good idea if possible to have the 
miscroscope end of the collar so made as 
to give a sliding fit, to permit focusing 
adjustments, supplementing the regular 
focusing adjustment of the microscope- 
lens. 

The microscope-adapting collars | 
have used were specially made by Bell & 
Howell Company, Chicago, They were 
made of strong aluminum, machined at 
one end to an inside diameter to receive 
the end of the microscope eyepiece, and 
threaded at the other to fit into the 
camera's lens-mount. They were painted 
a flat black inside, to eliminate internal 
reflections. Their cost was nominal. 

It is best to remove the lens from the 
microscope’s eyepiece. whenever this is 
possible. When a demonstration or 
beam-splitting eyepiece is used, the up- 
per viewing lens should be removed. 
while the right-angle one should remain. 
to serve as a monitoring finder. The use 
of this type of eyepiece is very neces- 
sary when filming some of the livelier 
form of micro-organisms like the para- 
mecium, which wanders  uncertainly 
about the field like a streamlined car out 
of control. When using this type of 
eyepiece, the exposure must naturally 
be increased to compensate for the divi- 
sion of light through the prism. 

Another fundamental point in micro- 
cinematography is conservation of the 
light used to illuminate the tiny subject, 
especially in the case of living organ- 
isms. To put it differently, the cine- 
micrographer must think in terms of the 
welfare of his actors. A drop of water, 
blood or culture-solution on a micro- 
scope slide does not take a great deal of 
heat to bring it up to the boiling-point 

if you'll recall the life of Pasteur, 
youll remember that Pasteurization, 
which kills most bacterial and similar 
micro-organisms, consists simply of sub- 
jecting things to a temperature consid- 
erably less than the boiling point of 
water. And any light source used for 
photography also radiates a surprising 
amount of infra-red or heat rays. 

Therefore think in terms of the cam- 
era to the “bugs.” rather than the 
“bugs” to the camera. Use the least light 
you can, to insure the health of your 
minute actors and yet insure a reason- 
ably well-exposed film. 

What type of light should one use? 
In some microscopic laboratories car- 
bon-are spotlights are used to illuminate 
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microscopic studies. This light is usu- 
ally very powerful, and is quite satisfac- 
tory for black-and-white camerawork. 
However, it is rather too strongly blue 
for most Kodachrome work, and it 
also has the additional drawback for 
motion picture use in that the light flick- 
ers as the carbons burn away. 

For micro-cinematography in Koda- 
chrome a very suitable light-source is 
the ordinary Photoflood lamp, suitably 
housed and shining through condensing- 
lenses that concentrate its beams on the 
sub-stage mirror of the microscope. It 
seems likely that one of the new “dinky 
inky” midget spotlights, fitted with a 
suitable concentrating snout, would be 
excellent for this sort of work, also. 

Control of exposure must be done by 
varying the strength of the illumination, 
since the camera’s lens and its dia- 
phragm have been removed. This can be 
done in one of several ways. One of the 
simplest methods is simply to move the 
light nearer to or farther from the 
microscope, letting the old law of inverse 
squares do the trick. 

Another way is to increase or de- 
crease the strength of the light by means 
of a rheostat. This is quite satisfactory 
in black-and-white, but not so good in 
color, since the light grows redder as it 
is dimmed. 

Still another method is to interpose 
an iris diaphragm between the lamp 
and the microscope. This is one of the 
best methods, since it can provide a 
very accurate control. Some microscopes 


are fitted with a diaphragm which js 
placed directly under the stage. The 
most critically sharp results will be ob- 
tained if you set the sub-stage dia- 
phragm at its smallest stop, and there- 
after leave it alone. 

The matter of exposure is best settled 
by practical experiment. The best meth- 
od to follow is to make test shots under 
various light conditions, carefully noting 
down the data concerning each in a 
notebook. Make a wide range of expos- 
ures, shooting only a few frames of 
each, with a black frame or two be- 
tween each exposure-test. Send the film 
to the processing laboratory, and after 
carefully examining the results, you will 
easily see what is the proper lighting 
set-up for a particular subject. Incident- 
ally, exposure varies according to the 
subject: a subject that has a great deal 
of rather solid matter will naturally be 
more dense, and require more light 
than one that is comparatively clear, 
with only a few tiny crystals or micro- 
organisms in the field. 

What type of film to use is a matter 
of preference guided by one’s pocket- 
book and by the type of subject being 
filmed. It is true that black-and-white 
offers wide latitude in the choice of 
emulsion-speeds, and perhaps in cases 
where for any reason lighting or expo- 
sure are critical factors, these high-speed 
films may be an advantage. 

But in using Kodachrome. you get 
color, which greatly enhances both the 
pictorial and the scientific values of 
your subjects. 





FILMING “CHAMPIONSHIP BOWLING” 


(Continued from Page 151) 


conditioning units had to be turned off 
when their whirring sound was picked 
up loud and clear by the sound equip- 
ment. Despite the thickness of the at- 
mosphere, the men in the audience were 
asked to wear jackets and keep their 
collars buttoned, since most audiences 
would be seeing the films when the 
snow was three feet deep outside, We 
had to avoid looking summery, and 
ladies with sun-back frocks were re- 


quested to retire to the sides of the 


audience zone. 

There were occasional camera fail- 
ures, but the presence of five reduced 
this terror somewhat. Small boys made 
noises when the bowlers were on the 
approach, but as television filmings 
go, the entire production came off 
smoothly. 

When the shooting was finished, the 
great mountain of equipment was 
crammed into trucks, the lights removed 
and the plywood wall was ripped out. 

But as far as producer Peter DeMet 
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and myself were concerned, the work 
had just begun. 

Every filmed three-game match took 
55 to 65 hours to edit. We scrutinized 
each of the five strips of film and sound 
tape through a viewer and _ sound 
squawler, cutting in the choicest shots 
for the final version. 

The frame-by-frame scores were not 
filmed at Olympia. We tried to find a 
unique presentation of the show, and 
DeMet hit upon a new white-on-black 
scoreboard which was dubbed in sev- 
eral weeks after the matches were 
completed. We wanted to get rid of 
head-bobbing scorekeepers and errors, 
so this year we used two separate score- 
sheets and checked one against the other 
before the results were shown on the 
new scoreboard. 

As the sessions continued through the 
summer, more alterations and additions 
were made. Appropriate opening and 
closing recorded music was blended into 
the sound track. The final film of each 











ll 

















match was time cut to exactly 50 min- 
utes, giving the sponsors who buy 


to sell their wares to TV audiences, 

A total of 25 release prints of the 
original films were made for distribution 
by Walter Schwimmer Company to the 
nearly 175 markets that have bought 
the production. 

When the cycle is finally completed, 
Peter DeMet will have spent more than 
$1 million to produce “Championship 
Bowling.” 


“Championship Bowling” 914 minutes | 





STUDIO TECHNIQUES 


(Continued from Page 165) 


count, that no matter how carefully the 
spring-driven camera was adjusted for 
speed it simply would not run uniformly 
enough to hold the necessary tolerance. 

My decision was to meet the profes- 


| 





sional double-system half way. I would | 


power my camera with a synchronous 
motor drive. Unlike its professional 


counterpart, my sound recorder would | 
run wild. The net result was that I could | 


hold sync for at least a minute, Was that 
adequate ? 


After a rather careful perusal of pro- | 


fessional shooting scripts I discovered 


that the number of individual scenes | 


or shots called for during approximately | 


one-half hour of feature film time aver- 


aged between 80 and 110. This resulted | 


in the average individual shot having 


a duration of a little less than twenty | 


seconds. My system held sync adequately 
for at least three times that long, 

To those who still might be thinking 
in terms of a projector and tape recorder 
combination which simply cannot stay 
in sync, let me point out that sync is 
established in the above described meth- 
od before every shot or change of scene. 
If the syne tends to drift out toward 
the end of a shot it is promptly put 
right again as the subsequent shot be- 
gins. The individual shots do not exceed 
one minute. 

As in studio practice this sync is es- 
tablished during shooting with clap- 
sticks. The sound of these clap-sticks 
forms an easily recognizable pattern 
on the optical track re-recorded from 
the magnetic tape. On the picture film 
simultaneously exposed, one frame will 
carry an image of the clap-sticks strik- 
ing together. The editor simply places 
these points on the two films opposite 

















each other and sync for that particular | 
scene is established for editing purposes. | 
The tapes from which the optical tracks | 


have been re-recorded do not enter into 
the editing process. Upon completion of 
the editing a composite print is made 
and the production is complete. 


Now that a workable system of shoot- | 
ing lip syne was available to me I moved | 
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into production. My shooting script was 
based upon the prompt book of a one- 
act play. As all good prompt books 
contain rather complete blocking dia- 
grams it was not difficult to write a 
shooting script containing all these 
movements along with whatever camera 
manipulations were necessary to present 
the blocking in the best photographic 
way. I might add that when the script 
was broken down into the individual 
shots, which carried the action along. 
few of these shots came anywhere near 
the one-minute time limit imposed by 
my system. 

The shooting script contained enough 
detail that the director and photographer 
could place camera and actors as de- 
scribed, and by following the descrip- 
tion, could run through the shots as it 
had been visualized by the scenarist, | 
cannot emphasize too strongly the im- 
portance of a tight, authoritative script. 
Shooting off the cuff may be the flour- 
ish of seasoned professionals but it can 
only be the chaotic ruin of amateurs. 
Ideally the director and photographer 
should collaborate with the screen writer 
to help the picture along dramatically 
and photographically. Perhaps even 
more immediate, their function should 
be to prevent the screen writer from 
writing them into corners whereby clum- 
sy editing would be necessary in order 
to free the action that it might con- 
tinue. Once all persons of authority are 
in accord on a script and the picture 
is on the floor the only justifiable 
changes should be to alter shots which 
are impossible to get or those which 
cannot be cut together in an acceptable 
way. Obviously no shooting script is 
perfect, but without one no picture is 
going to be much more than an unre- 
lated series of shots. 

Shooting a motion picture is both a 
creative process and a discipline. The 
creative part one likes to think of as the 
reward. The discipline is what is neces- 
sary before any group of people can 
work harmoniously in a creative way. 
Largely, discipline in motion picture 
shooting is a matter of keeping accurate 
records. My picture. although only 27 
minutes long, had 85 scenes or shots. 
Some of these, particularly the more 
difficult ones, were shot as many as 
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eight times. Common sense will tell the 
prospective director he cannot shoot in 
sequence. Necessity will prove it, So at 
the end of the shooting schedule one has 
several hundred takes, out of sequence, 
which must be screened, picked over 
for best takes of each scene, and assem- 
bled into a whole which ideally gives 
the illusion of progressing in sequence, 
This process might be called creative 
by some but for me it’s simply a matter 
of grubby self-discipline. 

My records included information pho- 
tographed off the combination clap-stick 
slate. This was the identification num. 
ber of the shot or scene and the number 
of the take. This information was also 
read onto the tape by the clap-stick girl 
before she synced the shot. These nota- 
tions made it possible later to assemble 
the footage and identify the chosen tapes 
for optical re-recording. 

A script girl kept additional informa- 
tion pertinent to each shot on specially 
prepared mimeographed forms. These 
forms contained spaces for photographic 
data, notes pertinent to the action which 
would help later in matching the action 
of adjacent shots yet to be made, and 
timings. A good script girl is a director's 
right hand and memory. The problem 
of matching action is greatly simplified 
by good records and a sharp script girl. 
If one hasn’t a dependable script girl 
it would be better to use a photographer 
to take stills of every scene, both be- 
ginning and end, because the director 
is going to need this aid. 

Although an amateur crew is ideally 
composed of a group of eager people 
who can all put their hands to several 
tasks, it is not without reason the pro- 
fessional crew is made up of specialists. 
Part of the discipline I've been talking 
about is the ability of a group to train 
themselves to do specific jobs well and 
yet double up when the going gets 
rough. 

My crew varied in size from day to 
day. However. building around the nu- 
cleus of my .aost dependable regulars. 
the crew I organized followed this gen- 
eral pattern: director, cameraman, grip 
(two on involved shots), audio man (to 
operate recorder and ride gain), mike 
boom operator (on other than. static 
shots), lighting man (to be_ utilized 
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elsewhere between takes) and last but 
not least a “gopher” (one who goes for 
coffee and cakes.) I recruited my crew 
from undergraduates in the Theatre De- 
partment of the University of Denver. 

The director is the focal point of the 
discipline a crew must impose on itself. 
He must assert absolute authority with- 
out curbing individual expression. The 
motion picture technique imposes a 
unique rehearsal relationship. The final 
rehearsals take place on the set just be- 
fore the camera rolls, The entire crew 
is present. Sometimes even lights are 
up. A good director knows just how 
many times to rehearse the scene before 
shooting it. That final perfect rehearsal 
is best “in the can.” My experience has 
taught me you can rehearse until perfect 
only to loose the scene when the cam- 
era rolls. With amateurs particularly 
the fatigue factor enters in, Better to re- 
hearse until near perfect and then shoot 
with the hope of clinching the second or 
third take than to rehearse until perfect 
only to see in your rushes that the first 
take is pretty good and the successive 
ones get progressively worse. Actors are 
not the only ones a director must make 
allowances for. Members of the crew 
are also human and subject to errors. 
Browbeat the crew and production in- 
evitably slows down. 

The above remarks touch on the gen- 
eral application of studio techniques or 
perhaps more accurately, professional 
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attitudes of a motion picture crew. These 
attitudes can be adopted and practiced 
by an amateur film production crew. 
Such techniques deal with intangibles, 
the working relationship between crew 
members. At the outset | mentioned two 
basic techniques I borrowed from studio 
practice. Unlike the attitudes discussed 
these techniques are very concrete. The 
lip syne problem has been discussed in 
detail and will be concluded when I later 
touch on editing. However, I have thus 
far only mentioned the mobile camera, 
That the amateur shies away from 
the mobile camera is mystery to me. 
True, it is considerably more trouble 
to move a camera during a shot than 
to rely solely on static shots; but then 
it is easier for the amateur to shoot 
home movies of his family than to un- 
dertake a film which says something. 
My approach to making a dolly for 
my camera was a straight-forward one. 
In the first place taking special note of 
the sloppy results television camera- 
men get from pushing their mobile cam- 
eras ahead of them. I resolved that my 
camera carrier would carry both cam- 
era and cameraman. The initial effort 
was simply a coaster wagon riding on 
dolly tracks made of three 1x2s fastened 
together to form a channel or trough. 
Atop the wagon was a plywood triangle 
to accommodate tripod legs and the seat- 
ed operator. The arrangement worked 
after a fashion but was limited by the 
wagon being none too steady and the 
inability of the cameraman to pan more 
than 90 degrees left or right of center. 
These two problems were solved by 
keeping only the wheels and axles of 
the coaster wagon and attaching them 
to a new chassis. As the steering assem- 
bly was not needed (because tracks were 
to be used) the axles were simply held 
parallel by holes drilled through 2x 2 
stock. These pieces were nailed along 
the long sides of a large 14 inch thick 
plywood rectangle. This provided a 
steady enough moving platform but was 
not better than the coaster wage in 
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that the panning limitations still existed, 
Although it might seem that being able 
to pan through 180 degrees would be 
adequate, any cameraman will state that 
he cannot properly frame up a dolly shot 
when he is forced to twist around the 
camera while in a seated position in 
order to catch a shot to one side of the 
dolly. Since many of the most expressive 
dolly shots entail diagonal or lateral 
tracking while panning to hold the sub. 
ject in frame, the importance of large 
and smooth pans off a dolly becomes 
paramount. Ideally the operator should 
turn with his camera. His responsibility 
should only include tilting and whatever 
slight degree of panning necessary to 
correct for inaccuracies in how he and 
the camera are swung. 

To meet these requirements I resolved 
that camera and cameraman should 
rotate as a unit. A short bar stool pro- 
vided the answer, This piece of furni- 
ture contained a large, husky ball-bear- 
ing race. The seat rotated without tilt- 
ing. By simply removing the cushion 
and inverting the stool the top flange 
became the base resting in the bed of 
the dolly chasis and the shallow bell de- 
signed to be attached to the floor now 
was very neatly bolted onto the triangle 
which supported tripod, camera and op- 
erator. The ball bearing race, formerly 
just under the seat, now nestled low in 
the chassis, adding greatly to stability 
through a lower center of gravity. It 
certainly is true that this innovation did 
not look much like a dolly but with it 
and the use of a Kodak 15mm wide- 
angle lens I captured mobile shots which 
appear quite professional. 

The use of a dolly demands the ser- 
vices of a small crew. For simple in and 
out shots one grip will suffice. For truck- 
ing shots where the camera must pan 
widely an assistant should ride along 
with the camera operator and swing 
him. My experience was that he could 
get a good enough impression of the 
shot by sighting over the cameraman’s 
shoulder and along the camera. The 
wide-angle lens (don’t attempt dolly 
shots without one) eliminates most of 
the follow-focus problems, but if it be- 
comes necessary to adjust the focus ring 
don’t ask the cameraman to do it. Put 
an extra man on to change focus on cue. 
He can walk along with the dolly, as a 
rule, and handle this duty without bur- 
dening the dolly further. 

I wouldn't suggest dolly shots with 
lenses longer than 16mm. I used a 15mm 
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with considerable success, although there 
were times when I could have used a 


13mm. However, the same old rules still | 


apply: don’t get too close to faces and 
don’t get too far back in enclosed areas 
when such lenses are used. 

When an amateur crew starts shooting 
a sound film the technical hurdles fre- 
quently seem higher than the artistic 
ones. A green grip probably will roll 
past a chalk mark as often as an actor 
flubs a line. This condition, however, 
quickly remedies itself as a crew begins 
to work together and a team effort 
evolves. Soon the director spends more 
time grappling with the problems of 
what goes on the film rather than the 
technical hassel of simply how he’s going 
to get it there. 

The final phases of a production are 
primarily concerned with editing. From 
the rushes the director decides which 
are best for use in the finished produc- 
tion and what shots must be remade. 
Sifting out the best material for the 
editor ultimately to assemble is no mean 
chore in itself. In professional practice 
the director exercises part of this sifting 
process early by ordering while shooting 
only prints of those takes which are 
worth considering. These prints are run 
along with the recordings when viewing 
rushes. 

To the amateur this preliminary sift- 
process is not available if he shoots with 
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Ssmm--the lémm magazine will accom 


modate daylight spools as well as standard 


core load 
@ light weight—only 14 pounds with 3 
lenses, 400° magazine, and 6/8 volt motor 


Write for brochure 
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reversal film, Having worked with both 
negative and reversal - strongly advise 
the latter, for a studio lab to 
lean on the amateur is biting off a big 
job to wrestle with the problems of L6- 
filming, So the 
amateur must view all his exposed foot- 
ave. flubs and usable takes as well. 
The taped sound method Pve de 


without 


min negalive-posilive 


scribed is in variance with professional 
procedure in’ that the director cannot 
hear the audio with his rushes, This 
causes the greatest headache in the siff 
ing process. Picture and audio must be 
chosen separately, This problem | solved 
by keeping a tally of first, second and 
third choices of all takes on each shot 
filmed. The first 
taining the slated data on each take kep' 
Then the taped 
audio the takes 
played back and first, second and third 
choices were also made, When the first 
the 
sume take. no problem existed. low 


or scene frames con 
identification simple. 


counterpart ol Wiis 


choices of picture and tape were 
ever, When a good picture and question 
able sound or the opposite occurred il 
make oa 


necessary to 
order to hit 


was frequently 


second choice in 
pair representing a take which did jus 
tice to the scene both photographically 
and 

When the selected footage and Lapes 
were separated from the discards the 


aucio-wise, 


lapes were spliced together for re record. 
ing onto sound film, This step in’ the 
system is critical, OF course, most optical 
recorders are powered by a synchronous 
motor, The tape recorder is not. [tis 
imperative, therefore, to use the same 
Lape recorder for the re-recording ses- 
sion as was used while shooting the pie- 
ture, An adequate pateh system can be 
: 
B-wind reversal film makes good re- 
cording stock but it is cheaper lo use 
B-wind fine grain positive stock on a 
recorder having a negative recording 
switch, The editor will start his work 
with the original, reversal camera foot- 


rigged up by any good recording studio. 


age and a positive sound track. also 
front emulsion. Work prints are certain- 
ly to be desired but the amateur’s budg- 
et will usually prohibit: them, 

In lieu of a Moviola. which probably 
will be too expensive to rent, the editor 
can get by nicely with a viewer. soun?! 
reader. gang synchronizer, and of course 
some sort of double rewinds. Perhaps 
the best friend a film editor ever had 
is a director who shoots sufficient: pro- 
tection shots. Tf the director ever finds 
himself pinch-hitting as an editor, on his 
newt endeavor the protection problem 
will solve itself, 

When the composite print is made 
the result is a reversal, rear emulsion 
screening print. These prints are indi- 
vidually more expensive than positives 
struck off a dupe negative, but the ama- 
teur will do well to investigate cost per 
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print versus number of prints wanted 


before Poiny lo positive composites, 


No set pattern can be made for hud. 
eling an amateur sound film, Naturally 
certain basic costs are impossible to by. 
pass regardless of all the free talent and 
technical aid one can recruit. Materials 
cost money as do laboratory services, 

My featurette ran about $800.00, War 
surplus film effected a 
vreal savings but my insistence on shoot- 


ing approximately five to one consumed 
a good deal of stock. Interior lighting 
is costly, I used $10.00 worth ol photo- 
floods and photospots. Rent on oa suite 
of rooms at Denver's historic Windsor 
Hotel for the better part of two weeks 
had to be considered, There were pro- 
cessing costs, sound re-recording — ses- 
sions, and the final printing expense, 
Kditing equipment had to be rented or 
borrowed, Finally, transportation costs 
are not to be ignored, 

Nol individual 
leurs would assume the expense of such 
an undertaking. However. the situation 
is different for a group, When one con- 


loo many cine ama- 


siders that in a picture with a small cast 
the crew frequently outnumbers the per- 
formers three to one, the participation 
factor becomes evident. More people can 
contribute to production of an amateur 
film than could lake part in a 
theatrical. In fact it is just such groups 
as little theatre people who should con. 
sider that the budget) on 
three-act plays could pul a featurette 
“in the can 

Experience has taught me that ama- 
leur groups can make rewarding motion 
pictures. Most groups fall down when 
they attempt to substitute arty devices 
for good solid studio production tech- 
niques which are, after all, within the 
reach of most amateurs. These devices 
are merely the With them the 
amateur can free himself to produce not 
just arty films but rather artistic motion 
pictures presented in a way feature film- 
goers have come to expect, There is no 
substitute for ambition, ability and in- 
genuity, but having at hand the basic 
tools of studio production helps. 


evel 


one or two 


tools. 





TELE-CAM 


(Continued from Page 152) 


levels of 150 to 200 foot candles, with 
the lens set at £/4. The new model Tele- 
Cam now on the drawing boards will 
permit good photography with Koda- 
chrome at 500 foot candles, and with 
Anscochrome at 250 foot candles. 
“Adaptability” is a key word in the 
Tele-Cam story. The present model, de 
signed for use with RCA equipment. 
has a trim, modern look and is a good 
deal lighter in weight than other equip 
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CAMERA 
EQUIPMENT CO., INC., 


Exclusive U. S. 
Distributer 
for MAURER— 





CAMERA EQUIPMENT CO., INC., ARE ALSO 
EXCLUSIVE DISTRIBUTORS OF... 

Famous Maurer 16mm Sound Recording System. 
Maurer Negative-Positive Prime Dual Track. 
Recording Optical System. Maurer Film Phonograph. 
Complete Repair Service 


by factory trained experts 


FRANK C TUCKER 


Gis CQuipment Gals 


Dept. A 
New York 36, N. Y. 


315 West 43rd Street, 
JUdson 6-1420 


second model, slated for mass produc- 
tion, will be even lighter, Model II also 
will be adaptable for use with DuMont 
and General Electric cameras. 

As with other video-film systems that 
have preceded it, Tele-Cam’s developers 
claim that the coupled-camera unit offers 


ment designed for similar purposes. The | 


distinct advantages over standard film- 
ing procedures for many types of mo- 
tion picture film production. They point | 
out that it not only makes possible the 
simultaneous transmission (over the 
air) and reproduction (on film) of a | 
television program, but it also virtually | 
eliminates the time- and money-consum- 
ing business of multiple takes and 
laborious editing of film. By using two 


















offers new standards 





of Accuracy 










Features largest and finest erect-view 
Viewfinder ever made for professional use 


Here is a professional motion picture camera with 
features that cameramen have dreamed about. It in- 
corporates a revolutionary intermittent movement that 
produces perfect registration. High-powered direct- 
view focusing system guarantees critically sharp pic- 
tures. All controls and indicators are so conveniently 
placed, the cameraman never has to change position. 
Clear glass reticle instead of conventional ground glass 
permits great magnification for critical focusing. 235° 
dissolving shutter permits shooting with '4 less light. 
Many, many other exclusives. 










We Feature The Complete Maurer Line, Including New 
Maurer Blimp which permits viewing directly through 
lens without opening the blimp. Maurer Sunshade and 
Filter Holder. Sports or tracking Viewfinder. Inverter 
for synch motor. Film shrinkage gauge. 400’ or 1200’ 
magazine interchangeable on camera or recorder. 














16 MM 35 MM 


the Wesirex Editer 


The film editing machine which won 
an Academy Award 

No intermittent ¢ Plays negatives safely « Least film damage 
Rotating prism permits slow lap dissolve of picture 
Quiet operation ¢ Automatic fast stop « Easy threading 
Picture-sound synchronization while running or stopped 
Photographic and single or multiple magnetic sound 
Footage and seconds counters « Framing control 
Projection viewing for CinemaScope or Standard films 


Westrex Corporation 


Dept. D 111 Eighth Avenue, New York 11, N. Y. 
Hollywood Division: 6601 Romaine Street, Hollywood 38, Calif. 








Tele-Cam units, a half-hour video show 
can be shot in a half-hour and the film 








made ready for screening within 10 | | 
hours or less. 

Smith and Ferber point out that with 
a kinescope as guide to the director's 
choice of takes or pickups from a two- 
unit Tele-Cam operation, the films can | 
be combined to match exactly the pro- | 
gram put on the air; or, if embellish- 
ments are added from other film sources, | 
such intercutting of material may be | 
done without fear that the Tele-Cam | 
footage will look shabby by comparison. | 

Since transmission and reproduction | 
elements are made one by Tele-Cam, | 
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PHOTOGRAPHIC 


AND CINEMATIC 
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The World's Largest Variety of Cameras and Projec- 
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HAVE YOU 16mm 
COLOR FILM! 


Sweden Syria 
Scotland Hongkong 
Egypt Finland 
Singapore Japan 
Australia Argentina 
lraq Indonesia 
Greece France 
Mexico North Ireland 
French Indo China American Samoa 
New Zealand Philippines 
Turkey Bali 


Denmark 


WILL PURCHASE TV RIGHTS ONLY. Si- 
LENT FILM SATISFACTORY BUT REQUIRE 
24 FPS. 500 FEET EACH OF ABOVE SUB- 
JECTS, BUT IF YOU HAVE OTHER COUN- 
TRIES | MIGHT USE THEM, TOO. SEND 
INSURED PRINT OR SCENE OUTLINE WITH 
FOOTAGES. 


JAMES MORTIMORE 


912 GLEN OAKS PASADENA, CALIF. 











MOVIE FANS 


8mm and 16mm 
DUPLICATES 


lémm REDUCED TO 8mm 
8mm ENLARGED TO 16mm 




















REVERSAL 
ones saathees PROCESSING 
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MAIL ORDER ONLY @ FAST SERVICE 


COMET FILM SERVICE 


P.O. BOX 447, Great Neck, New York 















The finest hot auto- 
matic splicer in the 
world. Fastest, 
strongest profes- 
sional splices. 
Only 

4 « Me $99.50 
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wy o 
THE HARWALD co. 


1216 Chicago Ave., Evanston, Ill. * Ph.: DA 8-7070 
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Produce moonlight and night effects 
in daytime + fog scenes + diffused focus 
and many other effects. 

Information mailed on request. 
SCHEIBE FILTERS COMPANY 
ORIGINATORS OF EFFECT FILTERS 

P.O. Box 46834, Hollywood, Calif. 
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the much more precise TV viewfinder 
selects the pictures; the problems of 
focus and parallax that exist in ordinary 
movie making disappear, Even when the 
program is not to be telecast, and the 
sole aim of using Tele-Cam is to record 
it on film, the director and cameraman 
know that what they see on monitor and 
viewfinder is precisely what will be 
recorded on film. 

Smith and Ferber believe that the 
Tele-Cam technique has potentials that 
reach beyond the little screen, It is their 
belief that Tele-Cam can produce cer- 
tain types of motion pictures more easily, 
more quickly and more economically, 
and because its reproductions are in the 
16mm dimension, it can supply the 
growing demand, not only of television, 


but of schools, clubs and civic groups 
for educational material. They received 
a strong indication of this shortly after 
Tele-Cam was installed at WQED. 

The Encyclopedia Britannica organi- 
zation had shown marked interest in 
Tele-Cam as an educational tool during 
a demonstration at Smith studios last 
August. A few weeks later, under con- 
tract to Britannica, Tele-Cam was mak- 
ing 16mm color films of a series of 
physics lectures telecast by WQED. The 
more than 80 films made so far are 
scheduled to be seen in a number of 
Chicago high schools starting next 
month. 

Current plan of Smith and Ferber is 
to make Tele-Cam available on a lease 
basis. 





“OSCAR” NOMINEES 


(Continued from Page 157) 


The ten productions nominated for 
achievement awards and the cinematog- 
raphers who photographed them are as 
follows: 


BLACK-AND-WHITE 
“Baby Doll,” Boris Kaufman, ASC, 


(Warner Brothers). 

“The Bad Seed,” Harold Rosson, ASC, 
(Warner Brothers). 

“The Harder They Fall,” Burnett Guf- 


fey, ASC, (Columbia). 


“Somebody Up There Likes Me,” Jo- 
seph Ruttenberg, ASC, (M-G-M). 

“Stagecoach To Fury,” Walter 
Strenge, ASC, (20th Century-Fox). 


CoLor 

“Around The World in 80 Days,” 
Lionel Lindon, ASC, (Michael Todd 
Prods. ). 

“The Eddy Duchin Story,” 
Stradling, ASC, (Columbia). 

“The King and I,” Leon Shamroy, 
ASC, (20th Century-Fox). 

“The Ten Commandments,” 
Griggs, ASC, (Paramount). 

“War and Peace,” Jack Cardiff, BSC, 
(Paramount). 

Of the ten cinematographers named 
above, six have previously won Acad- 
emy Awards for photographic achieve- 
ment. For his outstanding color photog- 
raphy of “Black Narcissus,” Jack Car- 


Harry 


Loyal 


| diff, a distinguished member of the 





British Society of Cinematographers, 
was honored by the Academy of Motion 
Picture Arts and Sciences with an “Os- 
car” in 1947, 

Loyal Griggs, ASC, won an “Oscar” 
in 1953 for the color photography of 
Paramount’s “Shane.” 

Boris Kaufman, ASC, garnered his 
initial “Oscar” in 1954 for the black- 
and-white photography of “On _ the 
Waterfront.” 


Joseph Ruttenberg, ASC, one of 
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MGM’S ace directors of photography, 
already has two “Oscars” gracing the 
mantle of his fireplace. He won the 
first in 1938 for his superlative black- 
and-white photography of “The Great 
Waltz.” He was presented a second “Os- 
car” in 1942 for black-and-white pho- 
tography of “Mrs. Miniver.” Both pic- 
tures were MGM productions. 

Leon Shamroy, ASC, probably has 
received more nominations for Acad- 
emy Awards for cinematography than 
any other cameraman in the industry. 
He also is one of the only two camera- 
men who have won more “Oscars.” 
(Both Shamroy and Arthur Miller, 
ASC, have won three “Oscars” each.) 
Shamroy joined the “Oscar” winner 
ranks in 1942 with his Technicolor 
photography of 20th Century-Fox’s 
“The Black Swan.” In 1944 he won an- 
other Academy Award for color pho- 
tography of Fox’s “Wilson,” and _ re- 
peated the feat again in 1945 by win- 
ning an “Oscar” for “Leave Her To 
Heaven,” also in color. 

Should Harry Stradling capture an 
“Oscar” this year for the color photog- 
raphy of Columbia Picture’s “The Eddy 
Duchin Story,” it will be his second. 
He won first Academy Award in 1945 
for the color photography of MGM’s 
“The Picture of Dorian Gray.” Strad- 
ling also was among the nominees last 
year for the photography of Samuel 
Goldwyn’s “Guys and Dolls.” 

The respective merits of the photog- 
raphy of the ten nominated productions 
will be the subject of much discussion 
and no little controversy during the next 
few weeks which precede the final voting 
and awarding of the Oscar trophies at 
the Academy’s gala presentation cere- 
monies. This will take place at the RKO- 
Pantages theatre in Hollywood the night 
of March 27th. 
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tion ballot listing the ten black-and- 
white and ten color productions is sent 
to all directors of photography with in- 
structions to vote for not more than five 
films in each classification in order of 
preference. The five productions in each 
class receiving the highest number of 
votes are nominated for the cinematog- 
raphic awards, 

Directors of photography are eligible 
to vote in the preliminary voting and 
nomination voting. Only Academy mem- 
bers participate in the final voting which 
selects the best film in each class for 
the photographic achievement award. 
Here, for the first time, the voting is 
not confined exclusively to directors of 
photography, but is participated in by 
members of all branches of the industry 
who are members of the Academy. 

When the Academy of Motion Pic- 
ture Arts and Sciences was founded in 
1927, one of its expressed purposes was 
that of “encouraging the arts and sci- 
ences of the profession by awards 
of merit for distinctive achievement.” 
In undertaking this project, the Acad- 


emy founders were moved by a desire 
to dignify the film medium as a whole. 
Today, hardly anyone would dispute the 
contention that with the exception of the 
press, motion pictures stand as ciliviliza- 
tion’s most important medium of popu- 
lar entertainment and education. One 
manifestation of this interest is the re- 
markable number of organizations 
which, over the years. have followed the 
Academy’s lead in honoring the achieve- 
ments of film-makers. However, “Oscar” 

the gold stautette awarded annually 
by the Academy—remains the most re- 
spected and sought-after trophy of them 
all. 

Ballots for the final will be 
mailed to approximately 1800 qualified 
Academy member-voters on March 7th, 
with deadline for balloting set for 
March 22nd. Ballots will be tabulated 
by a prominent Los Angeles accounting 
firm, and the results kept secret until 
that eventful March evening when they 
will be revealed to the world at the 
Academy's presentation ceremonies. 


vote 





“NIGHT PASSAGE’’—FIRST IN TECHNIRAMA 


(Continued from Page 149) 


and 42-ft. by 23-ft. for the old Movie- 
tone aspect ratio. 

It is the fine calibration of Techni- 
rama lenses which enabled him to ob- 
tain consistent sharpness in the photog- 
raphy of “Night Passage,” according to 
Daniels. “One can always depend upon 
the calibration marks on Technirama 
lenses and rely on the standard slide- 
rule depth of field tables established for 
these lenses,” he said. 

“The inherent sharpness, clarity and 
definition of Technirama offers oppor- 
tunities both for director and cinema- 
tographer. For the director, these fac- 
tors enable him to stage his action over 
the whole width of the picture area, 
knowing that everything will be equally 
sharp. In photographing ‘Night Pas- 
sage. I found that I could have an 
actor within six feet of the lens with 
complete freedom of distortion. Because 
of this, we used combination closeup- 
longshots frequently—shots in which 
both the background and foreground 
objects were equally vivid in clarity. 
Because the Technirama lens carries to 
such great depth, it Was possible to move 
in less frequently for straight closeups, 
and play the action from one setup 
without imparing dramatic emphasis. 

“Because of the unique shutter of the 
Technirama camera, it is possible to 
make pan shots without creating strobe 
effects. The same is true when making 
diagonal or lateral tracking shots. All 
these factors afford the cinematographer 
advantages for achieving more artistic 
photography. The system’s great clarity 
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and depth opens new opportunities in 
pictorial composition; the consistency 
of its lens system leaves nothing to 
chance and assures, from a purely pho- 
tographic standpoint, an acceptable take 
every time.” 

Not only is Technirama a great step 
forward, photographically, Daniels said, 
but its development marks one of the 
great advances made by the Technicolor 
Motion Picture Corporation. Techni- 
rama combines many of Technicolor’s 
improved techniques such as new blank 
film stock, new printing techniques that 
overcome effect of grain, and. of course, 
greatly improved optics. One of the en- 
gineering aims in developing Techni- 
rama was to permit large-screen close- 
ups to be freely used and intercut with 
medium and long shots for a screen re- 
sult that is relatively free of picture 
depth distortion. 

The standard Technicolor camera and 
blimp lent itself ideally to conversion 
to Technirama. Because the 8-sprocket 
(double-frame) film movement doubles 
the rate of film consumption, Techni- 
color is now providing 2000-foot maga- 
zines for its Technirama cameras, thus 
reducing the frequency of film re-load- 
ing to that of standard single-frame 
cinematography. The larger film maga- 
zines are powered by individual motors, 
thus relieving the camera motor of un- 
due strain. By design, these motors start 
turning a second or two before the 
camera motor starts, after being switch- 
ed on, and continue turning for a like 
fraction of time after the camera motor 
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is turned off. This takes up any slack 
in the film and reduces the danger of 
film breakage or buckle. 

Many directors of photography feel 
that, aesthetically, a great deal often is 
sacrificed by shooting a picture in wide- 
screen format. “But,” says Daniels, “it 
looks like big-screen is here to stay and 
Technirama unquestionably is the an- 
swer to all the ills that, until now, have 
confronted cameramen — undertaking 
wide-screen photography. With Techni. 
rama, we are able now to achieve in 
wide-screen the fine quality photography 
that marked the better cinematographic 
accomplishments of pre-CinemaScope 
days.” 

The has 
photo- 
certainly 


startling results Daniels 
achieved with Technirama in 
graphing “Night Passage” 
bears him out, 

(Since the completion of “Night Pas- 
sage.” two other productions have been 
started in the Technirama process: “Fs- 
capade in Japan,” which RKO is pro- 
ducing and which is being photographed 
by William Snyder, ASC, and “Sayon- 
ara,” a William Goetz production for 
Warner Brothers, which Ellsworth Fred- 
ricks, ASC, is photographing. These are 
to be followed by “Valley Forge” (Dis- 
ney), “Trouble in Paris” (Bob Hope), 
and “The Viking” (Bryna_ Produc. 
tions ).—ED. ) 





“EMMY” NOMINEES 


(Continued from Page 158) 


Theatre, photographed by Robert Pit- 
tack, ASC. 

“The Night Goes On,” General Elec- 
tric Theatre, photographed by John L. 
Russell, ASC, 

As in the case of the film industry's 
“Oscar” awards for cinematography, it 
is a specific television film, usually one 
in a series, that is nominated for the 
“Emmy” award, with the director of 
photography of the winning film re- 
ceiving the award statuette. 

Lester Shorr, ASC, has the distine- 
tion of winning the first “Emmy” 
awarded for TV film cinematography. 
The trophy was presented him in March, 
1955, for the photography of “I Climb 
the Stairs.” a film in the “Medic” se- 
ries produced and released during 1951. 
Last year, William Sickner, ASC, won 
an “Emmy” award for the photography 
of “Black Friday.” a film in_ the 
“Medic” series televised during 1955. 

Members of the Academy of Televi- 
sion Arts and Sciences began balloting 
February 25th to select the one best 
photographic achievement among the 
above-named nominees, as well as the 
top achievements in 40 other categories 
ranging from Best Actor to Best Variety 
Show. 
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PHOTOGRAPHIC ASSIGNMENTS 


(Continued from Page 146) 


e@ Jack Carpirr, “Legend of the Lost,” (Bat- 
jac-Panama Prods. for UA release: shooting 
in Rome & Tripoli: Technirama) with John 
Waayne, Sophia Loren, and Rossano Brazzi. 


Henry Hathaway, producer-director. 
@ Georce Perinat, “St. Joan.” (Carlyle 
Prods. shooting in London) with Richard 


Todd and Richard Widmark. Otto Premin- 
ger, producer-director. 


@ Maury Gertsman, ASC, “The Barney 
Ross Story,” (Edward Small Prods. for UA 
Release) with Cameron Mitchell and Dianne 
Foster. Ted Post director. 


@ Ernest Laszito, ASC, “Stranger at Soldier 
Springs,” (Libra Films ior UA _ release; 
shooting in Tucson) with Joel McCrea, Mark 
Stevens and Joan Weldon. Francis D. Lyon, 
director 


@ Perry FINNERMAN, “Buffalo Gun.” (Albert 
C. Gannaway Prod., shooting at Corriganville) 
with Wayne Morris, Don Barry and Mary 
Ellen Kaye. Albert C. Gannaway, director. 


@ JosepH Brun, ASC, “Cinemiracle Adven- 
ture.” (Louis de Rochemont Prod.: New 
York). Wm. Colleran, director. 


@ Torsen Jounxe, ASC, “What a Great Year 
It Will Be.” (Industrial film: Owen Murphy 


Prods.: New York). Howard Magwood, 
director. 


KEYWEST STUDIOS 


@ WaLter Strence, ASC, Series of religious 
pictures, Wm. Claxton, director. 


KTTV STUDIOS 


@ KennetH Peacu. ASC, “The New Adven- 
tures of Charlie Chan,”* (Vision Prods.) 


with J. Carrol Naish. Les Goodwin, director. 
LINKLETTER PLAYHOUSE 

@ Atan Srensvotp, ASC, “People Are 

Funny,”* (Art Linkletter Prods.) with Art 


Linkletter. Irv Atkins, director. 


METRO-GOLDWYN-MAYER 


@® Ray June, ASC, “The Seventh Sin,” 
(CinemaScope) with Eleanor Parker and Bill 
rravers. Ronald Neame, director. 


@ Georce Forsey, ASC, “The House of Num- 
bers,” with Jack Palance and Barbara Lang. 
Russell Rouse, director. 


®@ Rosert Surtees, ASC, “Les Girls.” (Cin- 
emaScope; Metrocolor) with Gene Kelly and 
Mitzi Gaynor, George Cukor, director. 


® Joun Arton, “Tip On a Dead Jockey,” 
with Robert Taylor and Dorothy Malone. 
Richard Thorpe, director. 

@ Paut Berson, “The Shiralee.”  (shoot- 


ing in London) with Peter Finch and Dana 
Wilson. Leslie Norman, director. 


® Douctas StocomeBe, “Davy.” (shooting in 
London) with Harry Secombe and Ron Ran- 
dell. Michael Relph, director. 

MOTION PICTURE CENTER 


© Sip Hiexox. ASC, “I Love Lucy,”* (Des- 
ilu Prods.) with Lucille Ball and Desi Arnaz. 


James Kern, director: “December Bride,”* 
(Desilu Prods.) with Spring Byington, Dean 
Miller, Frances Rafferty, Jerry Thorpe, di- 
rector: “Red Skelton Show” (Desilu Prods.) 
with Red Skelton. C. Burns, director. 


@ Rosert deGrasse, ASC, “The Danny 
Thomas Show,”* (Desilu Prods.) with Danny 
Thomas, Sherry Jackson. Sheldon Leonard, 
director: “The Brothers,’* (Desilu Prods.) 
with Gale Gordon. Hy Averback, director. 


@ Cuartes Strraumer, “Adventures of Jim 
Bowie,”* (Desilu Prods.) with Scott Forbes. 
Lewis Foster, director. 
@ Joe Novak, ASC, “Wire  Service,”’* 
(Desilu Prods.) with Dane Clark and George 
Brent. Various directors. 


@ Nick Musuraca, ASC, “Those Whiting 
Girls,”’* (Desilu Prods.) with Margaret and 
Barbara Whiting. Norman Tokar, director; 
“Date with the Angels,”* Desilu Prods.) 
with Betty White. Norman Tokar, director. 


PARAMOUNT 


@ Loyat Griccs. ASC, “Hot Spell,” (Vista- 
Vision) with Shirley Booth and Anthony 
Quinn. Anthony Mann, director. 


@ Cuaries Lanc, ASC, “Loving You,” (Tech- 
nicolor: VistaVision) with Elvis Presley and 
Lizabeth Scott. Hal Kanter, director. 


@ Haskett Bocecs, “Short Cut to Hell,” 
(VistaVision) with Robert Ivers and Georg- 
ann Johnson. James Cagney, director. 


PARAMOUNT SUNSET 


@ Gorpon Avit, ASC, “Sergeant Preston of 
the Yukon,”* (Tom R. Curtis Prods.) with 
Dick Simmons. Eddie Dew and Earl Bellamy, 
directors. 


@ Maury Gertsman, ASC, “Monkey on My 
Back.” (UA Release) with Cameron Mitchell 
and Dianne Foster. Andre de Toth, director. 


REPUBLIC STUDIOS 


@ Vircu. Mitier, ASC, “Do You Trust Your 
Wife,”* (Don Fedderson Prods.) with Edgar 
Bergen. Jim Morgan, director. 


@ Joun Russert, ASC, “Jane Wyman The- 
atre,”"* (Lewman Prods.) with Jane Wyman. 
Jerry Hopper, director; “General Electric 
Theatre.”* (Revue Prods.). Jules Bricken, 
director: “Schlitz Playhouse of  Stars,”* 
(Meridian Prods.). John Brahm, director. 

@ Wittiam Sickner. ASC, “Schlitz Play- 
house of Stars.”* (Meridan Prods.). Don 
Weis, director: “On Trial.”* (Fordyce Inc.) 
with Joseph Cotton. Don Weis, director. 


@ WitiiAm Braprorp, ASC, “Wells Fargo,”’* 
(Overland Prods. Inc.) with Dale Robinson. 
Leslie Martinson, director. 


“Nevada State 
Troopers,”* with Rod Cameron. Sidney Sal- 
kow. director: “Heinz Studio 57,°* (Revue 
Prods.). Hershel Dougherty, director; “The 
Millionaire.”* (Don Fedderson Prods.). Al 
Green, director. 

(Continued on Next Page) 


@ Lester Wuite, ASC, 
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PROFESSIONAL 
CINE PRODUCTS 


Custom converts your Auricon Cine-Voice to a 
fine camera that will handle 400 feet of film 
with perfect jam-free operation. Includes ac- 
curate footage counter, filter slot and hold- 
ers, phone jack in camera and complete re- 
finishing Quick service . . . Finest 
workmanship . . . Contact one of the follow- 
ing dealers: 

Bass Camera Co., Chicago; Brooks Cameras. 
San Francisco; Florman & Babb, N.Y.C.; Har- 
old's, Sioux Falls. S.D.; Photo Sound Sales, 
Lubbock, Texas; Southwest Film Lab., Dallas, 
Texas, or write direct to 


PROFESSIONAL CINE PRODUCTS 
6055 Ridgecrest Rd., Dallas, Texas 
We give immediate service on Auricon & 


Filmo repairs. We add a critical focuser to 
any turret Cine-Voice. 














MOVIOLA 


FILM EDITING 
EQUIPMENT 
16MM - 35MM 





@ PICTURE 
SOUND 
Photo and 
Magnetic 


@ SYNCHRO- 
NIZERS 


@ REWINDERS 


One of the 
new series 20 
Moviolas for 
picture and 
sound. 


Write for 
Catalogue 


MOVIOLA MANUFACTURING CO. ; 
1451 Gordon St. ° Hollywood 28, Calif. 














SPECIALLY PRICED 
LIKE NEW 


16mm BELL & HOWELL, Model 2709 
Special with unit | shuttle. Includes one 
400’ and one 1000’ 16mm BI-PACK 
magazines, ACME Stop Motion motor and 
VEEDER Footage Counter. 


$3500.00 


Guaranteed like new! 


Camera Equipment Co., Inc. 
315 W. 43rd St., New York, New York 
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It's easy with the 


MERCER FILM PATCH 


@ Dependable 


R. C. MERCER & COMPANY 


4241 Normal Ave., Hollywood 29, Calif. 
NOrmandy 3-9331 


Practical 








Automatic Daylight Processing 
DEVELOPING TANK 


* Processes up to 200 Ft. 

* 8mm-16mm-35mm 

* Movie—X-Ray—Microfilm 
* Motor driven portable 

* Tough plastic tanks 

* Uniform Density Assured 
* 70mm tank also available 


FILM DRYER 

e Motor driven—Heated 

* Speedy drying 

* Automatic shrinkage allow- 
ance 

* Stainless steel and 
aluminum construction 

* Easily assembled without 
tools 

* Compact, Portable 


Gvuoranteed. Write for Free Literature 


H Dept. AC 
Micro Record Corp. «73». 














® Ready-Eddy 


U. S. Registered Trademark 


HANDY DISK COMPUTER GIVES 

READY ANSWERS TO FILM PROBLEMS 
At a glance gives an- 
swers to such questions 
as: What is screening 
time for 16mm _ or 
35mm film of a given 
length? How long must 
a film be to screen for 


a certain period of 
time?”’ etc, etc. 
A MUST FOR EVERY- 


ONE WHO MAKES MO. 
TION PICTURES. 
$2.00 Prepaid 
(Delivered in U.S.A.) 
At your dealer, or write— 
READY-EDDY, Sandy Hook, 





SCRIPT WRITING 


For The Industrial Screen 








FILMS AFIELD 

6739 Mitchell Avenue 
Arlington, California 
OVerland 9-4856 
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@ Exuis Tuackery, ASC, “Wells Fargo,”* 
(Overland Prods. Inc.) with Dale Robinson, 


Leslie Martinson, director. 


@ Ray Rennawan, ASC, “Schlitz Playhouse 
of Stars,”"* (Meridan Prods.) with John 
Forsythe. Jules Bricken, director. 


@ Jack Warren, ASC, “Neveda State Troop- 
ers,”"* with Rod Cameron. Sidney Salkow, 
director; “Wells Fargo,”* (Overland Prods. 
Inc.) with Dale Robinson. George Waggner, 
director. 


@ Crark Ramsey, ASC, “Neveda State Troop- 
ers,”* with Rod Cameron. Don MacDougall, 
director. 

commercial.* 


@ Jack Marta, Falstaff beer 


Jules Bricken, director. 


@ Recerw Lanninc, “Alfred Hitchcock Pre- 
sents,”* (Revue Prods.) Hershel Dougherty, 
director. 

@ Hers Kirkpatrick, “Heinz Studio 57,”°* 


(Revue Prods.). Byron Haskins, director. 


HAL ROACH STUDIOS 


@ Pau. Ivano, “Stories of John Nesbitt,”’* 
with John Nesbitt. Various directors. 


@ Lornrop Wortn, ASC, “The Gale Storm 
Show,”* with Gale Storm and ZaSu Pitts. 
Wm. Seiter and Chas. Barton, directors. 


@ Jack Mackenzie, ASC, “Blondie,”* with 
Arthur Lake and Pamela Britton. Paul Lan- 
dres and Les Goodwin. directors. 


RKO 


@ Frank Praner, ASC, “Stage Struck,” 
(Color; shooting in New York) with Henry 
Fonda and Susan Strasberg. Sidney Lumet, 
director. 


@ Morris Hartzsanp, co-Director of Pho- 
tography on “Stage Struck.” 


RKO-PATHE 


@ Guy Roe, ASC, “Dick Powell’s Zane Grey 
Theatre,”* (Four Star Prods.) with Dick 
Powell. Various directors. 


@ Georce Disxant, ASC, “Mr. Adam and 
Eve,”* (Bridget Prods.) with Ida Lupino 
and Howard Duff. Frederick de Cordova and 


Richard Kinon, directors. 
20th CENTURY-FOX 


@ Leo Tover, ASC, “The Way to the Gold,” 
(CinemaScope) with Jeffery Hunter and 
Sheree North. Robert Webb, director. 


@ Leon Suamroy, ASC, “The Desk Set,” 
(CinemaScope; DeLuxe Color) with Spencer 
Tracy and Katharine Hepburn. Walter Lang, 
director. 


@ Joe Macponarp, ASC, “A Hatful of 
Rain,” (CinemaScope; Shooting in New 
York) with Eva Marie Saint and Don Murray. 
Fred Zinnemann, director. 


@ Cuartes Crarke, ASC, “The Wayward 
Bus,” (CinemaScope) with Dan Dailey and 
Jayne Manfield. Victor Vicas, director. 


@ Srantey Cortez, ASC, “The Three Faces 
of Eve,” (CinemaScope) with David Wayne 
and Joanne Woodward. Nunnally Johnson, 
director, 


£ Marcu, 1957 


@ Pau. Voce, ASC, “Bernardine,” (Cinema- 
Scope & Color) with Janet Gaynor, Terry 
Moore and Pat Boone. Henry Levin, director, 


@ Mitton Krasner, ASC, “An Affair to Re- 
member.” (CinemaScope & Color) with Cary 
Grant and Deborah Kerr. Leo McCarey, 
director. 


@ Water Srrence, ASC, “God Is My Part- 
ner,’ (RegalScope; Regal Films) with Wal- 
ter Brennan, John Hoyt and Marion Ross. 
William Claxton, director. 


@ Joserpn Lasnette, ASC, “Secret Service,” 
(RegalScope; Regal Films) with Victor Me- 
Laglen and Fay Spain. Andrew V. McLaglen, 
director. 


UNIVERSAL-INTERNATIONAL 


@ Irvinc Giassperc, ASC, “Pylon,” (Cinema- 
Scope) with Dorothy Malone and Jack Car- 
son. Douglas Sirk, director. 


@ Artuur Artinc, ASC, “Ma and Pa Kettle 
at MacDonald’s Farm,” with Marjorie Main 
and Parker Fennelly. 


@ Exuis Carter, ASC, “Monolith,” with Grant 
Williams and Lola Albright. John Sherwood, 
director. 


@ Witttam Daniets, ASC, “My Man God- 


frey,” (CinemaScope & Technicolor) with 
June Allyson and O. W. Fischer. Henry 
Koster, director. 

@ Ray Fernstrom, ASC, “Pylon,” (Aerial 
photography) John Walters, director. 

@ Cart Gutrurizt, ASC, “Stalin Is Alive,” 


with Les Barker, Zsa Zsa Gabor and Jeffrey 


Stone. Russell Birdwell, director. 
@ Russett Merry, ASC, “Badge of Evil,” 
with Charlton Heston, Orson Welles and 


Janet Leigh. Orson Welles, director. 


@ Sam Leavitt, ASC, “The Pride and the 
Passion,” (Stanley Kramer Prods.) added 
scenes. Stanley Kramer, director. 


@ CuHartes WeLBorn, Budweiser beer com- 
mercial.* Wil Cowan, director; Dodge, De 
Soto and Ford commercials.* Jack Daniels, 
director. 


@ Georce Rostnson, ASC, Budweiser beer 
commercial and Hit Parade cigarettes com- 
mercial.* Wil Cowan, director; Dodge com- 
mercial.* Jack Daniels, director. 


@ James Drovucut, Newport commercial.* 
Joseph Parker, director; Chevrolet commer- 


cial.* Dave Monahan, director; Pepsi Cola 
commercial.* Wil Cowan, director; DuPont 
commercial.* Virgil Vogel, director. 


@ Cart Guturie, ASC Union Oil commer- 
cial.* Joseph Parker, director. 


@ Irving Griassperc, ASC, Pepsi Cola com- 


mercial.* Wil Cowan, director; Marlboro 
commercial.* Dave Monahan, _ director; 
Chevrolet and Lux commercials.* Jack 


Daniels, director. 


@ ArtHur Aritinc, ASC, Mercury commer- 
cial.* Joseph Parker, director. 


WARNER BROS. 


@ Wituiam Cioruier, “Bombers B-52” (Cine- 
(Continued on Page 186) 
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CLASSIFIED 


RATES: Ads set in lightface type, 10¢ per word; minimum ad, $1.00. 
Text set in lightface capital letters (except Ist word and advertiser's 
name) 15c per word. Modified display format (text set in boldface 
type, capitals or upper-and-lower case) 90c per line. Send copy with 





—ene —————— ae 
remittance to cover payment to Editorial Office, American Cinematog- 


rapher, 1782 No. Orange Drive, Hollywood 28, Calif. Forms close 15th 
of month preceding date of issue. No discount on Classified Advertising. 
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STUDIO & PRODN. EQUIP. 


STUDIO & PRODN. EQUIP. 


STUDIO & PRODUCTION EQUIPMENT 





16MM PRODUCERS—LOOK AT THESE! 

NEW AURICON CINEVOICE turret sound camera with 
400’ magazine conversion. Includes extra 
zoom lens door; amplifier; mike, etc. De- 


monstrator. $1,300.00 value. . $ 995.00 
CINE SPECIAL BLIMP, CUSTOM BUILT with 

syncmotor, follow focus, $750.00 value ... 395.00 
HALF PRICE SALE—NEUMADE STORAGE RACKS 

& CABINETS 

Used MM-102 CABINETS—hold 100-400’ 

reels 99.50 

USED MM-184 CABINETS—hold 250-400’ 

reels 149.50 

New RK-102 RACKS—hold 102-1000’ 35mm 

or over 200-400’ 16mm reels .... ‘ 87.50 
3 MAURER CAMERA w/235° shutter; 400’ 

magazine; syncmotor; less lens . 1,795.00 


AMERICAN CINEMATOGRAPHER HANDBOOKS, 
8th Edition, % Price . = 2.50 
NEW MOVIOLAS, 16mm PICTURE ONLY 495.00 
KINEVOX 16mm Synchronous magnetic reader 495.00 
NEW 16MM FIBRE FILM SHIPPING CASES—Dozen Lots 
400’ 800’ 1200’ 1600’ 2000’ 
reel $1.10 1.35 1.50 1.75 2.00 


l 

2 reel 1.20 1.55 1.65 1.95 2.35 
3 reel 1.35 1.75 1.80 2.10 2.55 
4 reel 1.50 2.25 2.05 2.35 


2.75 
Add 15¢ for handle. These prices F.O.B. Holly'd. 
BRIDGAMATIC RA REVERSAL PROCESSOR with 
1200’ magazine; Rotary airpump; drain 
pump; used less than month. $3,300 value 2,495.00 
HOUSTON 11BS HIGH SPEED REVERSAL Pro- 
cessor, output 60 fpm. Includes refrigera- 
tion, extra heats in water jacket and dry- 
box, daylite enclosure for bleach and clear; 
$750.00 in spare parts. $8,000.00 value .. 
NEW HOUSTON 16mm PROCESSOR rollers 
3%” dia. $1.00 value. .... aaliilens 49 
HOUSTON RUBBER SQUEEGEES, “soft, “pliable 
wiper blades, for 16 or 35mm _ processors 
or cleaners. Per dozen $1.50; per 100 ...... 9.00 
TRADES TAKEN Phone PL. 7-0440 Cable: SOSOUND 
$.0.S. CINEMA SUPPLY CORPORATION—Dept. fc 
602 W. 52nd Street, New York 19 
Western Branch—6331 Holly'd Bivd., Holly'd, Calif. 
Phone HO. 7-9202 


LIQUIDATION SALE 
Special cash price offer on used equipment: 
16MM Mitchell outfit, 170° shutter, four Bal- 
tar lenses, tripod, three 400-foot maga- 
zines, viewfinder, sunshade, cases, etc. A 
complete outfit. 4 
35MM Spider Turret ‘Eyemo, ‘Model 71Q, three 
Goerz lenses, positive finder, case. ... 750.00 
110-volt motor, two 400-foot magazines, mag- 


3,350.00 





azine case, for above Eyemo. ................ . 190.00 
Auricon Cine- Voice, turret model, amplifier, 
microphone, etc. 525.00 


VICTOR DUNCAN 
4628 Oleatha, St. Lovis 16, Mo.—Teil.: VErnon 2-2959 
DO ANIMATION AND REGULAR PRODUCTION 
WITH THIS GORGEOUS OUTFIT 
Peterson Heavy Professional ANISTAND with 
all movements; motorized zoom; lightbox 
for transparencies; sliding celboard; air 
operated platen and revolving camera 
mount. Includes B&H 16mm rackover type 
2709A Studio Camera (or std. 35mm _ if 
preferred) with 2 magazines; 3 lenses; 
Richardson stopmotion motor; 110V_ sync- 
motor; Mitchell viewfinder, mattbox & sun- 
shade, all accessories. A $12,500.00 invest- 
ment—ready to eae $7,475.00 
TRADES TAKEN Phone PL. 7-0440 Cable: SOSOUND 
$.0.$. CINEMA SUPPLY CORPORATION—Dept. fc 
Western Branch—6331 Holly'd Bivd., Holly'd, Calif. 
Phone HO. _7-9202 








BALTAR F:2.3 coated leness in Mitchell mounts, 25mm 
$160.00; 30mm $160; 35mm $165.00: Wide angle 
mattebox $60.00. Finder adaptor $50.00. Mitchell 
variable diffuser $125.00. RCA l6mm sound pro- 
jector with sync motor $250.00. Zeiss Ikon 35mm 
portable sound projector with sync motor $225.00. 
Cine Kodak special blimp with sync motor $400.00. 
35mm _ background projector, Complete outfit with 
Selsyn distributor, camera motor, hi-intensity arc, 
talk-back, cables, etc. Write for details. J. BURGI 
CONTNER, ASC, New Canaan, Conn, 

BRAND NEW Art Reeves hasten Cinevoice Custom 
Conversion, completely new camera housing and 
additional film transport sprockets, synchronous 24 
fps motor, extra motor for takeup drive, 3-lens C 
mount turret, variable density sound, through-lens 
focusing and viewing, Veeder counter. Takes stand- 
ard 16mm Mitchell magazines. Ready to go in 
case, all accessories, one 400’ Mitchell magazine, 
less lenses, $1,000 with new camera guarantee. 
SIERRA FILMS, P. O. Box 602, Reno, Nevada. 





CINEX 35 FILM EXPOSURE TESTING machine. 
| 
HERRNFELD SENSITOMETER, Constant time, 


$1,495.00 


variable intensity. $1,000.00 value. . 595.00 
NEW CL-2 NEUMADE 35mm CLEANING MA- 
CHINES—2000’ capacity. $425.00 regu- 
larly. SURPLUS .. . 295.00 
(for conversion to “16/35mm add $50) 
MITCHELL 35mm SINGLE SYSTEM CAMERA 
comp! w/RCA galvanometer; 4 Baltar 
lenses; viewfinder; motor; mattbox; sun- 
shade; 2 magazines; tripod. $15,000.00 
value. Reconditioned ...... 6,995.00 


MITCHELL 35mm NC CAMERA “Compl _ w/4 

Baltar lenses; 2 magazines; viewfinder; 2 

motors; mattbox; sunshade; tripod. Recond. 7,395.00 
KLIEGL SENIOR 5000W SPOTS on heavy stands. 


CT A aE eee 159.50 
STEPHENS TRUSONIC WIRELESS MIKE OUTFIT. 

Has 2 ‘“‘invisible’’ concealed microphones, 

power supply, transmitter, antenna & re- 

ceiver. $1,500.00 value. likenu ..... 795.00 


NEW ACE FILM SPLICERS — non- magnetic, 
butt or lap all sizes 8/16/35/70 mm. 
Deluxe Model ....$69.50 Std. Model .... 59.50 

FEARLESSS GEARHEAD, 2 speed with wedge 1,025.00 

ARRIFLEX || 35mm CAMERA, 3 lenses; 2 mag- 


azines. mattebox, Recond. ey ST 
— 35mm _ BLIMP (Cinekad) _ w/ follow 

CSRS a ees 995.00 

MITCHELL NC BABY BLIMP, w/follow focus, 

RE LEE ORE ee ry 995.00 
NEW MAGNETIC PLAYBACK UNIT for Film 

Phonographs, w/preamplifier, transformer & 

RI, | (TRUIIIINR  cccinnicnicnsincssiueieenaniapanineaseadedsen 575.00 
NEW 16 or 35 mm MOVIOLAS with 3” view- 

8... 8h. , eee 475.00 


TRADES TAKEN Phone PL. 7-0440 Cable: SOSOUND 
$.0.S. CINEMA SUPPLY ~*~. 7 fc 
602 W. 52nd Street, New York 19 
Western Branch—6331 Holy'd Bivd., Holly'd, Calif. 
Phone HO. 7-9202 
16MM HOUSTON- K-1A R developing machines. 
For reversal or positive film. Complete with re- 
frigerator units, temp controls, condensors, ete. 
BRAND-NEW, prices reduced. Also all STAINLESS 
STEEL model A-11B. Neumade film washer, 35mm 
EYEMO cameras, spider turrets, large selection of 
Eyemo lenses, 35mm x 1000 film. AIR PHOTO 
SUPPLY, Dept. C-1, 555 East Tremont Ave., New 

York 57, New York. 








PRECISION Magnetic Heads for Engineers - Industry 
Erase - Record - Playback 
STANCIL-HOFFMAN CORPORATION 
921 North Highland Avenue 
Hollywood 38, California 





ANIMATION STAND, anand construction, Acme peg 
bars, five foot zoom, large compound _ table, 
pneumatic platen, will hold heaviest cameras; 
$2,250.00. Box 1258, AMERICAN CINEMATOG- 
RAPHER. 


16MM MAURER model 05 in perfect condition with 
two 400’ and one 1200’ mag., sync motor, 12V 
motor, view finder, blimp, matte box, zoom lens, 
one-inch Ektar, complete with cases, $4,250.00 or 
best offer. Would consider trade for 35mm Mitchell. 
RODEL PRODUCTIONS, 2424 ‘’G'’ St., N.W., Wash- 
_ington, D.C. 








1 ECLAIR Camerette with matched set of Kinoptic 
lenses 25mm, 35mm, 50mm, 100mm and 1 Baltar 
75mm lens, 3/400’ magazines and sunshade and 2 
special carrying cases. $1,400.00. Write or phone: 
PROFESSIONAL CINE SERVICES, mu 8-7830, 15 East 
53rd Street, New York, New York. 


B & H Eymo spider turret, B & H critical focuser, 
adapted for external magazines, and motor, Extra 
door with Auricon parallax finder, 25mm Cooke 2.0 
50mm Xenor f2.3 150mm f4.5. Also Hallen sync 
tape recorder. Price $495.00. Contact G. HENRY 
THRUMOND, WKRG-TV, Mobile, Ala. Tel. HE-25505. 


FOR SALE—Berndt-Maurer 16mm camera complete with 
case, 400’ magazine, Sync motor, Animation motor 
and ground glass viewfinder. Used, but in excellent 
condition, only $1,995.00. WESTERN CINE SERVICE, 
INC., 114 E 8th Avenue, Denver 3, Colorado. 














WE BUY AND SELL good clean 16mm equipment. Have 
for sale cemeras, lenses, magnetic recorders, light- 
ing equipment, titlers and editing equipment. What 
do you need? SOONER ELECTRONICS COMPANY, 
Cinema Equipment Division, Box 808, Duncan, Okla. 


AMERICAN CINEMATOGRAPHER * 





PRE-INVENTORY SALE—REDUCED PRICES 
USED EQUIPMENT 
16mm ARRIFLEX CAMERA & MATTE BOX, 
Model B Case, Wet Cell Battery & Leather 
Case, Filter Holder Kit & Case, l6mm 
f1.9 Xenon Lens, 25mm f1.5 Xenon Lens, 
50mm f2 Zenon Lens 
16 mm CINE SPECIAL II CAMERA, Par 4 Lens 
Turret, Par Eye Level Focuser, Par Sync. 
Motor, Yolo Fader, 1°° f1.5 TTH Ivotal 
Lens, Two 200 ft. film chambers, Par Cus- 
tom Fitted Case. Padded Barney Cover for 
blimping 
16mm AURICON PRO SINGLE SYSTEM SOUND 
CAMERA, adapted for kinescoping, 3 Lens 
Turret, 1°’ £1.9 Eastman Lens, = 
Case . ‘a en tenets 
DeVRY 35mm. “CAMERA with. “sin, “fr. rel. 


1,995.00 


strip prod. with 1'' & 2°’ lenses & case.... 225.00 
B&H 202 BR-1 Specialist 16mm mag. & opt. 
sound projector with 12°' spkr.  .......c+- 595.00 
B&H ~-paceencia 16mm Silent Proj. & Carrying 
AION... ssiasunntesieabenssionabsentinebasinsimensamasasemiiaadanaiets 175.00 
B&H COMPANION 8mm veneer: {2.7 Lens 
55.00 


& Cas 
B&H 385C" “SINGLE CASE 16mm SOUND 
PROS, WORE nrccececrcnsccsvesossceesessecsesseses 395.00 


B&H 200EE ELECTRIC EYE 16mm CAMERA, 
20mm f1.9 Lens, built-in automatic ex- 





posure meter & Case, used . 265.00 
1000 WATT B&H SLIDEMASTER “Ox2 “Proj. 

Ty CORIO... sccemnvetiimetesiiainnniniitinmanmenanmte 175.00 
1000 WATT GOLDE SPOTLIGHT & SNOOT...... 35.00 
KERNS SWITAR 50mm f1.4 Lens ..............-.:.-- 120.00 


2.8" 2.5 COOKE PANCHROTAL Telephoto 
115.00 


eee sie 

4'' 2.7 ELGEET TELEPHOTO LENS ................- 55.00 
13mm f1.5 ELGEET WIDE ANGLE LENS .... 60.00 
6"' £4 YVAR TELEPHOTO LENS .................. 

15mm f2.5 EKTAR WIDE ANGLE LENS 
102mm 2.7 EKTAR TELEPHOTO LENS .. 
152mm f4.0 EKTAR TELEPHOTO [LENS .. 
@ €1.4 GOOKE FVCITAL CEG cnccsercccemccrccese 
— iene Zoom Lens 20 to 60mm and 




















220.00 
een VIEWFINDER “Objectives ‘to “match “above 

lenses, each ............-... 6.00 
GE PR-1 METER & CASE 17.00 
BOLEX 40° CABLE RELEASE ...........-..scseeseeeeee 3.95 
B&H 16mm FILMOTION EDITOR, complete 

with viewer, splicer and 20000 ft. re- 

See 99.50 
SCHOEN FOUR-GANGE 16mm Synchronizer.... 120.00 
SCHOEN SOUND READER Model 4, Mag. 

& Opt. ... 100.00 
HYDRO DOLLY Raises to 8 ft. .. ee FS 
— CONTACT PRINTER for Slide & Strip 

Prod. 50.00 
lémm MICRO RECORD “motorized “processing 
machine and trays, capacity 200 ft. rev. 

or neg. .. 75.00 
16mm or "35mm “MICRO. "RECORD “electric “film 

dryer ...... seinen 75.00 
PRO-JR. TRIPOD with | ‘friction ‘head cnaeiasaneanen 120.00 


BOLEX (BROWN) 8 & 16m TITLER, prewar 
model complete with effects board and 
lights . 20.00 


Ultrablitz Strobe Unit, "Model 11-S Reporter 
with Extension Light, Booster Pack and 





~ 


Modelling Light. New Demonstrater, ...... 199.00 
4 x 5 Speed Graphic re Case, WA 

Lens, and Other Accessories. Cond. .... 235.00 

x 5 Graphic View with a4 ‘and Case. 

Nearly New. ...... : 50.00 


All equipment “guaranteed | and offered R. 
7-day inspection and money refund trial 
period. No COD's. Send check or money 
order. Trades accepted. We buy used equip- 
ment. 
WEBSTER VISUAL SALES COMPANY 
539 Vine Street 
Chattanooga, Tenn. 





WALL 35mm Sound Camera, less lenses. Also one Wall 
outfit complete. Equipment in very good condition. 
J. WALTON, P. O. Box 1457, Tampa, Fla. 





FOR SALE: Cine Kodak Special Model Ii, 1” f.1.9 
lens, 100’ film chamber, carrying case, like new. 
$750.00. J. P. SCHLUCKEBIER 9 Strathmore Circle, 
Rochester, New York. 





ARRIFLEX 16mm camera complete. MICHAEL PRODS., 
Box 312, Ridgewood, N.Y. 





16MM MAURER silent Pro, 12V D.C. motor, 3-400’ 
magazines, f1.4 lens, 2 cases. DAVID VAN PETTEN, 
HO. 5-5080. 


(Continued on Next Page ) 
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Classified Ads 


(Continued from Preceding Page) 





STUDIO & PRODUCTION EQUIPMENT 





FOR SALE 
Used late model MAURER cameras and recorders 
Economically priced. Write for details. 
CAMERA EQUIPMENT COMPANY,INC. 
315 West 43rd Street, New York 36, New York. 


BALTAR lenses coated in Mitchell mounts. Guaranteed 
perfect. Almost new. 1/3 off list. Write Box 1249, 
AMERICAN CINEMATOGRAPHER. 

CINE Special Series 1. Perfect. 1°° lens. ~ $400.00 
Write Box 1250, AMERICAN CINEMATOGRAPHER. 





WANTED 





WE BUY—SWAP—SELL—CONSIGN 
STARTLING VALUES FOR 35 MM PRODUCTION 


Cameras, Dollies, Lenses, Lights, 
Moviolas, Printers, Recorders, 
Studio or Laboratory Equipment 
you don't need 
WE ALSO TAKE CONSIGNMENTS. 
SET YOUR OWN PRICE—WE'LL 
GET IT. 
Telegrams-WUX New York, 
Phone PL 7-0440 
$.0.S. CINEMA SUPPLY CORPORATION 
Dept. fc Coble: SOSOUND 
602 W. 52nd Street New York 19, N. Y 
Western Branch—6331 Hollywood Bivd. 
Hollywood, Coalif., Phone HO 7-9202 


WANTED TO BUY FOR CASH 
CAMERAS AND ACCESSORIES 
MITCHELL, B & H. EYEMO. DEBRIE, AKELEY ALSC 
LABORATORY AND CUTTING ROOM EQUIPMENT 
CAMERA EQUIPMENT COMPANY INC. 
315 WEST 43RD STREET, NEW YORK 36, N. Y. 
CABLE: CINEQUIP 





TRY F&B LAST 
FOR THE HIGHEST QUOTE ON 
USED MOVIE EQUIPMENT 
FLORMAN & BABB 
68 W. 45th ST., N. Y. 36, N. Y. 


WHY SACRIFICE 
your production and struggle with old or used 
equipment when we can trade for cash or new equip- 
ment. Let us know what you have and what you need. 
THE CAMERA MART, INC. 
1845 Broadway Plaza 7-6977 New York 23, N.Y. 


Mitchell — Akeley — B & H — Wall — Eyemo 
Cameras — lenses — Equipment 
NATIONAL CINE EQUIPMENT, INC. 

209 West 48h * New York N.Y 





OPTICAL printer mm to 8mm. 16mm step orteter. 
Box 1261 AMERICAN CINEMATOGRAPHER. 

INDIVIDUAL wants Mitchell 35mm camera and equip- 
ment. Complete or separate items. Cooke lenses and 
occessories. Reasonably priced. Box 1257, AMERI- 
CAN CINEMATOGRAPHER 





FOR RENT 





LARGE air-conditioned cutting room for rent, Fully 
equipped, pleasantly furnished. 16mm and 35mm 
Heart of New York film district. Write or phone 
PROFESSIONAL CINE SERVICES, mu 8-7830, 15 East 
53rd Street, New York, New York 





ASSIGNMENTS WANTED 





EUROPEAN COVERAGE all countries. Stock shots avail- 
able. 20 years experience, see International Almo- 
nac. JOHN BYRD, 27, Arthur Road, London, S.W 
19, England 





LABORATORY & SOUND 





SOUND RECORDING at a reasonable cost. High 
Fidelity 16 or 35. Quality guoranteed. Complete 
studio and laboratory services. Color printing and 
lacquer coating. ESCAR MOTION PICTURE SERVICE. 
INC., 7315 Comegie Avenue, Cleveland 3, Ohio 
Phone Endicow 1.9707 


16mm SOUND and picture oditing—~eaund seeonding— 
music—effects. DON DUNN'S EL RANCHO AUDIO, 
near Palos Verdes and L.A. Harbor, 26246 Fairview 
Avenue, Lomita, Calif. DAvenport 6-4925. 


AMERICAN CINEMATOGRAPHER 


186 ° 





LABORATORY & SOUND 





16mm ANSCOCHROME film and processing now avail 
able. One day service! We cater to industrial and 
professional users. ASA 32 or 125. WESTERN CINE 
SERVICE, INC., 114 €. 8th Avenue, Denver 3 
Colorado 





POSITIONS AVAILABLE 





SALES representative for fast-growing production com- 

pany. Will consider applicant with companion line 
Write Box 1262, c/o AMERICAN CINEMATOGRAPHER 
giving qualifications, and availability for confer- 
ence 





POSITIONS WANTED 





NEWS and COMMERCIAL CAMERAMAN—2 years 
NAVAL and 2 years TV film experience. Special- 
izing in NEWS PHOTOGRAPHY. Desires to re-locate. 
References. Box 1259, AMERICAN CINEMA- 
TOGRAPHER. 


CINEMATOGRAPHER— Age 27. wth 10 years experi- 
ence in the production of motion pictures for cinema 
and television. Desires position with scope and 
responsibility. Box 1260, AMERICAN CINEMATOG- 
RAPHER. 





PHOTOGRAPHIC ASSIGNMENTS 


(Continued from Page 184) 


mascope and WarnerColor) with Karl Malden 
and Natalie Wood. Gordon Douglas, director. 


@ Extswortn Frepricxs, ASC, “Sayonara,” 
(Technirama—shooting in Japan) with Mar- 
lon Brando, Red Buttons and Patricia Owens. 
Joshua Logan, director. 


@ Lucien Batitarp, ASC, “Band of Angels,” 
(Shooting in Louisiana; Warnercolor) with 
Clark Gable and Yvonne De Carlo. Raoul 
Walsh, director. 


@ Ten McCorp, ASC, “The Helen Morgan 
Story.” (CinemaScope) with Ann Blyth and 
Paul Newman. Michael Curtiz, director. 


@ Harowpo Rosson, ASC, “No Time for Ser- 
geants,” with Andy Griffith and Myron Me- 
Cormick. Mervyn LeRoy, producer-director. 


@ Epwarp Coreman, ASC, “The D.I.” (Mark 
VIL Ltd. Prod.) with Jack Webb, Don Dub- 
bins and Jackie Loughery. Jack Webb, 
director. 


@ Harotp Wetiman, ASC, “Bombers B-52,” 
Aerial Photography. Gordon Douglas, direc- 
tor: “Conflict.”* Walter Doniger, director. 


@ Harrow Stine, ASC, “Cheyenne.”* with 
Clint Walker. Thomas Carr and Walter 
Doniger, directors. 


@ Enpwin Dupar, ASC, “Conflict.’* Walter 
Doniger. director; Eastside beer commercial.* 
Mel Dellar, director. 


@ Exuis Carter, ASC, “Sugarfoot,”* (Pilot). 


Leslie Martinson, director. 
@ Rex Wimpy, ASC, 
Mel Dellar, director. 


Kellogg commercial.* 


@ Rorert Burxs, ASC, “The Spirit of St. 
Louis,” (Eastman color; CinemaScope) with 
James Stewart. Billy Wilder, director. 


@ Tuomas Tutwiter, ASC, “The Spirit of 
St. Louis,” (Aerial photography). — Billy 
Wilder, director. 


@ Arian Irvinc, ASC, Suave and R.C.A. 
commercials.* Mel Dellar, director. 


@ Wittarp Van De Veer, Crest commercial.* 
Mel Dellar, director. 
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INDUSTRY NEWS 


(Continued from Page 130) 


by Ross Reports-Television Index, New 
York industry information service. 

Rises in costs and production values 
resulted in a $10,000,000 increase over 
last year’s estimate for 1955. The RR-TI 
organizaiton also reports that Transfilm, 
Inc.. New York, is again the largest TV 
film commercial producer in the coun- 
try, accounting for eight to nine per 
cent of the total dollar volume for the 
industry. 

Other national leaders are: Universal- 
International Pictures, Hollywood and 
New York; MPO Television Films, Inc.. 
N. Y.; Hal Roach Studios, Culver City, 
Calif.. and Sarra, Inc., New York and 
Chicago. 

These five firms account for approxi- 
mately 28 per cent of the annual dollar 
volume of the nation’s video ad_ film 
business. 

Animation production now accounts 
for about 25 per cent of the industry's 
dollar volume, largely because quality 
animation costs 75 to 80 per cent more 
to produce than live action commercials. 





WHAT’S NEW 


(Continued from Page 134) 


new synchronous motor drive for all 
Bell & Howell. Ampro and Victor 16mm 
projectors. The heavy-duty syne motor 
will drive projector with film loads up 
to 1600 feet. Projector may be readily 
attached to motor drive and detached at 
any time in a matter of seconds. 
Dulling Spray 

One of the ever-present problems in 
still, movie studio and TV photography 
is killing or subduing reflections from 
highly polished surfaces such as metals. 
gass, gems, etc. Krylon Dulling Spray. 
distributed by Camera Equipment Com- 
pany, 315 W. 43rd St., New York City, 
eliminates glare and highlights and im- 
proves rendering of detail. It dries in 
seconds, is harmless to fine finishes, and 
is easily removed. 
Anamorphic Lens 

Vidoscope Corp. of America, 730 
Fifth Ave.. New York 19, N. Y., an- 
nounces a new price for Vidoscope Su- 
per 16L anamorphic lens — $169.50. 
Lens is said to be the only anamorphic 
lens presently on the market that will 
photograph with the standard 25mm. 
16mm camera lens in shooting 2.66 to | 
aspect ratio pictures. Lens may also be 
used for projection. 














““National’ 
yellow flame 
carbons have 
made it possible 
to vastly increase 
the scope of the 
Transparency 


Projection Process.” 


THE “NATIONAL” CARBON ARC... 
NOTHING BRIGHTER UNDER THE SUN 





The term ‘‘National’’ is a registered trade-mark 
of Union Carbide and Carbon Corporation 


NATIONAL CARBON COMPANY 
A Division of Union Carbide and Carbon Corporation 
30 East 42nd Street, New York 17, N. Y. 
Sales Offices: Atianta, Chicago, Dallas, Kansas City, 
Los Angeles, New York, Pittsburgh, San Francisco 
IN CANADA: Union Carbide Canada Limited, Toronto 

















> Better Color at 
> Lower Cost Prints 


_~ 
> Complete Color Control | 


y 4 
° ° e 
> Protects Original Footage 


Specially designed mixers assure consistency 
of all solutions 


byron 


color-correct 
16mm Color Prints 





e,° ly. ¥ 
on EK positive stock Completely automatic recirculation and fil- 


tration system refines solutions and main- 
tains constant temperature 


through an 

intermediate = | 

negative > jie. y 

from 16mm . : sa 
>” 


ee 
color originals Constant quantitative chemical analyses of 


all solutions are made throughout the day. 


For information and i n 
price list, write, phone or wire y Laboratory 


FEderal 3-4000 | 1226 Wisconsin Ave., N.W. 
Washington 7, D.C. 








COMPLETE PRODUCER SERVICES...COLOR AND BLACK-AND-WHITE PROCESSING AND PRINTING 











P&B PARADE OF NEW PRODUGTS 


HEADQUARTERS FOR ARRIFLEX 16mm 


For Immediate Delivery 


Most versatile camera 
for silent or sound film 
production. Available 


accessories include — 





11.5mm f/1.9 Cinegon (extreme wide angle) $240. 

90mm #/2.8 Makro-Kilar (Focuses to 8”) $249.95 

17.5mm-70mm Pancinor Zoom Lens $399.75 

400 ft. 16mm magazine $140.00 

Torque motor for 400 ft. mag. $175.00 

Synchronous 42v. motor with 110v. 60 cycle AC 
power supply $395.00 

Animation motor $595.00 

Sound Blimp with follow focus $1520.00 

Pistol Grip with trigger $27.50 

Arriflex shoulder-pod $29.50 


Write for complete price lists 


F&B HEADQUARTERS FOR AURICON 





For 
Immediate 


Delivery 





Want proof of the dependability, performance and basic value of 
all model Auricon cameras? Send your old one to us—and see 
for yourself what a tremendous trade-in price you'll receive against 
any new model. 


Cinevoice . . . from $ 695. 
Pro-600 . . . from 1165. 
Super 1200 .. . from 3319.25 


And the famous F&B Cinevoice Conversion for 400 ft. and 1200 ft. 
magazines, including magazine torque motor and veeder counter. 
$450 less magazine. 


Write for price lists 


VIEWLEX SLIDE & STRIPFILM PROJECTORS 





a lete li isi ngineer : - 

at Ur ¢ used" eameoean — WRITE 
Filmstrip projectors from................-------s-++- $ 45.25 FOR 

Combination Strip & Slide from por nenne ee 54.75 PRICE 
Automatic Slide projectors from................. 79.50 LISTS 
1000w. fan-cooled combination ............... 219.50 


Fé FLORMAN 


68 West 45th Street, 





J.G.McAlLlister Inc. 


The Newest, Most Advanced 
Lighting & Production Equipment. 


LIGHTING EQUIPMENT: 





Part No. Description List Price 
MO6000 Baby Keglite Head...................... $ 73.50 
M63020 Baby Keglite Stand.................... 36.50 
M14000 Junior Spot Head....................+ 117.50 
P M63000 Junior Spot Stand..................0+ 43.00 
’ M19000 Senior Spot Head....................+6 235.00 
I M63010 Senior Spot Stand...................c0 49.50 
MO8001 Sky Pan Head (with switch)...... 107.50 


M19000 
M61000 Single Bd. Hd. & Glass Diffuser 62.00 


M20000 Double Bd. Hd. & Glass Diffuser 105.00 





M64000 Indirect Floodlight...................-. 320.00 
MO3000 5 Light Striplight..........-.....-...-. 141.00 
BARN DOORS: 
2 WAY 4 WAY 
Part List Part List 
No. Price No. Price 
M20000 Baby Keglite M58000 10.50 M58001 17.00 


Junior Spot M58011 17.00 M58014 30.00 
Senior Spot M58021 30.00 M58022 50.00 


HANGERS, ETC.: 





Part No. Description 
M49107 Broad Hanger............ ee 
DAS1000 Low  Brecheta.............000-ccenc0ee 15.00 
M49006 Trombone Hangev...................--. 27.50 
M54001 Pneumatic Hanger..... .... 44.00 
M58001 M54002 Through Hanger... 22.50 
M49010 Hardwall Clamp........... 6.75 
M49103 Clothwall Clamp.......................++ 5.25 
CADIS: WE Pian eceennicrccininsscenscccemees 3.50 





Write for complete brochures and price lists. 


SF LICER 


M49102 





AUTOMATIC 


for 8mm-16mm combination 
& 35mm with the 
Exclusive PRESET SCRAPER! 







A PERFECT SPLICE 
EVERY TIME 





F&B NEW 16mm $ 79.50 
LOW PRICE 35mm $104.50 


& BABB, INC. 


New YORK 36, c< MU 2-2928 




















Manufacturer's Twenty Member Motion Picture Unit sets up to shoot Northrop F-89D all-weather jet interceptor for sequences in Northrop Training Department film 


INDUSTRY'S USE OF 16MM CAMERAS BROADENS 


Northrop Aircraft Demonstrates Expanded 
Industrial Use of Mitchell Cameras 





Over 100,000 feet of film were shot last year by two 16mm Mitchell cameras 
operated by a full-scale motion picture unit at Northrop Aircraft. Operating daily 
throughout the year, these 16mm cameras provide impressive evidence of the rising 
role of professional motion picture equipment in American Industry today. 


Northrop, a leader in airframe and missile manufacture, makes diversified use of 
their Mitchell cameras. Motion pictures range from employee activities to engi- 
neering test films—where re-shooting is impossible and where steady, accurately- 
framed film of superior quality is consistently delivered by Mitchell cameras. 


No other single camera is today used by American Industry for such a broad 
range of filming requirements as is the Mitchell camera. Easy operating Mitchell 
° cameras help create sales, meet delivery schedules, and systematize and accelerate 
research and development. For details about Mitchell equipment that will meet 
your specific needs, write today on your letterhead. 


Alaska Bound test pilot Bob Love and Columnist Marvin Miles 
being filmed by Mitchell camera for Northrop Public Relations 


Department. 


Witehell 


} CORPORATION 
i 


For Quality Control Film, Mitchell camera 104 Rocket Salvo of twin-jet F-89D is cap- 
moves in for close shots of Scorpion F-89D. tured on 16mm Engineering Test film. 









666 WEST HARVARD STREET 
GLENDALE 4.CALIFORNIA 


Cable Address: ‘““MITCAMCO” 





*85% of professional motion pictures shown in theatres throughout the world are filmed with a Mitchell 

















